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THE MUSICAL COURIER. 








New York. 


Mr. FRANCIS STUART, 


Teacuze of Sixcinc. Purit or Lamperti Tee 





(Ten years in Caiifornia.) 

“Being in full possession of my method of sing- 
img, he has the ability to form great artists.”— 
Faancesco Lampesti. 

Summer Rates May 1 to October 1. 


Studios: 1103-4 Carnegie Hali, New York. 
INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
Caaneciz Hatt, New York. 











Telephone: 2634 C 
MAX KNITEL-TREUMANN, 
BARITONE. 


Voice Culture—Art of Singing. 
Carnegie Hall, Room & . 
Mail address: rk 


15 Washington Terrace, New 
HUBERT ARNOLD, 
VIOLINIST-—-INSTRUCTION. 
286 West Seventieth Street, New York. 
Telephone:. 1345 Columbus. 


C. WHITNEY COOMBS, 
COM POSER-ORGANIST. 
Address: 4 West Twentieth Street, New York. 


PAUL SAVAGE, 
VOICE CULTURE, 
Go3 Carnegie Hall, 
New York. 


Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 

Ear reining, Musical Stenography. ll materials 

copyrighted . No authorized teachers in Greater 
ork 


Noe York School, Brookly 
115 Carnegie Halli. 8 Lefferts Place. 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION. 
Studios: 1771 Madison ave., cor. 116th st., New 
York. 248 Putnam ave., Brooklyn. 























DUDL EY BUCK, Jr., 
VOCAL INSTRUCTION. 
Summer Course at special terms. 
810 Carnegie Hall, New York City. 


WILLIAM A, WEGENER, 
TENOR. 
Concert and Oratorio. Vocal Instruction. 
Permanent address: 74 West 8sth St.. New York. 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 

781 Park Avenue, New York City. 
Mrs. W. E. BEARDSLEY, 
PIANIST, 
Ensemble, Instruction, Accompanist. 
143 Come Hall, New York. 

















DOUGLAS # ANE. BASSO. 


Management Stephen Arnold, 
s E. wth St., Room 7 
Voeal Instruction, Tone ‘Specialist. Studios if 
sth Ave., New York; 558 Broad St., Newark, ; 


FRANK L, SEALY, 
ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH 
Instruction, Organ Recitals, Conducting 
72 West _88th Street. 


Miss JOSEPHINE MILDENBERG, 
DRAMATIC SOPRANO. 
Voice Culture. 
Address 836 Carnegie Hall. 








RIC HARD ARNOLD, 
Cencertmaster Philharmonic Society. 
INSTRUCTION, 
208 East Sixty-4 first Street, New York. 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction. 
Concert and Oratorio 
3s West Eleventh St... New York. 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION, 
S Washington Square East, New York. 


WIRTZ PIANO SCHOOL. 
SCHOOL FOR SOLO PLAYING, 


snsemble Playing, Accompanying and Theory. 
ethods for Teachers. 
120 West ragth Street, New York. 














BRUNO HUHN 


38 West Fifty- seventh Street, New York. 
ano and 


Lessons. 
To Vocalists—Style, a and Répertoire. 





Miss LAURA D. MOORE, 
VOCAL INSTRUCTION. 
Studio: so7 Madison Ave., corner s3d St., 
ew York. 





Concert 
Available for Fi 
citals and Private Music 





fOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
851-82 Carnegie Hall, New York 


FRANCIS WALKER, 


TEACHER OF SINGING. 
Address: THE FRANCIS WALKER STUDIOS, 
West 6rth Street. New York. 
Summer Term: Spokane, Washington, 
ay 22 to August 1. 








Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizxy Meron. 
Studio: Carnegie Hall, New York City. 





Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near orst St., New York. 


PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory, 
161 West rosth St., New York. 


HUGH WILLIAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. Vocal In- 
struction. The Aberdeen, "bp = 19 W. gad St. 
hone: 3400 Madison. 











GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Address: 1 West togth Street, New York. 


JANET BULLOCK WILLIAMS, 
Teacher of Singing and Piano. 
Wednesday and Saturday, 3e2 Carnegie Hall. 
Address care of Musical Courier 


Sicnor FILOTEO GRECO, 
Tue Aet or Sinatnea. 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square. 











PERRY AVERILL—Baarirtone, 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION. 
220 Central Park South, New York. 





J. ARMOUR GALLOWAY, 
Voice Culture and the Art of Singing. 
Studios: 1 and a “The Lester Studio Building,” 
53 East 56th St. (corner Madison Ave.). 


HORACE HORTON KINNEY, 
VOCAL INSTRUCTION. 


Studio: 167 West Fifty- covent® Street (oppo- 
site Carnegie Hall 








MR. SAMUEL BOWDEN MOYLE 


vels Culture, Styfe ond {stigpie Sisciee, Per- 
fect Tone, Perfect ion in German, 
French and Italian. Reciienes ce. _ 

No. 39 West Twentieth St.. New York City. 


MARGARET GOETZ, 
MEZZO CONTRALTO. 
Concerts. Song Recitals. 





404 Carnegie Hall. 





L. T. GRUNBERG, 
PIANO INSTRUCTION. 
$8 Irving Place, New York City. 


EDWARD STRONG, 
TENOR. 
7 West Ninety-second Street, New York. 
"Phone: 1424 River 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 














ENRICO DUZENSI, OPERA TENOR. 


Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, ie 
Good voices cultivated by contract. 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 
Conductor German Liodesbeasn, New York. 





Conductor Arion Singing . Brooklyn. 
Mt Cas ay fvense.. 
rooklyn, New Y 





Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall, 
Brooklyn Studio and Residence: 450 Fifth Street. 


WESLEY WEYMAN, 


Pianist fad Tenshes of Piansterte 
esheain, Cochesteel Comments, 








Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING, 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 


MRS. H. O. BROWN, 
PIANO TEACHER. 


Children and Beginners a Specialty. 
Instruction at Residence. 
_ Address: \ddress: 479 We West 146th Street, New York. 


RICHARD T. PERCY, 


Tel.: 1351 Columbus. 








Room 1201, 
Carnegie Hall. 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbis 
Universi.,. 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York. 








POW ERS—HOEC K STUDIOS, 
CO-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 





Voice. Piano. 
Studio (and invariable address): Carnegie Hall. 
New York. In Europe for the summer. Fall 
season begins October" 9, 1905 
JULIA C C. ALLEN, 


Vesene Sotoist awp Tracues. 


CORDELIA FREEMAN, 
Vorce Cutture anp Conpuctine. 
Studios: Carnegie Hall, New York; Y. M.C. A. 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 


MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE. 
Metropolitan School of Opera. 
161 West Ninety-tihrd St 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank ture Recitals. 
Address: 100 East Seventy-third street, New York 











ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St, New York. 





Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York 


Miss ADELE MARGULIES, 


PIANO INSTRUCTION, 
Sherwood Studios, 
s8 West Fifty- seventh Street, New York 


HEINRICH MEYN, 


TENOR. 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hall. 
Residence: 167 West Sixty- “fourth Street. 











CARL VENTH, 


Vv 1OL AN SCHOOL, 
A 
“Brooklyn, New York. 


43 Seventl 





CHARL ES HERBERT CLARKE, 


TENOR AND DIRECTOR 
of Music First Church of Christ, 
Scientist. Vocal Instruction 
Carnegie Hall, New York. 


SALLY FROT THINGHAM AKERS, 


SOPRANO 
Vocal Instruction. 201 West 87th Street. 
Phone: 1379R Riverside. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH. 
128 East 64th St., or address Mustcat Covarms 


FAELTEN SYSTEM IN NEW yoRK. 


Miss Mabel A. French, graduate of the Faelten 
Pianoforte School, Boston, class of "98. Per- 
sonal interview, 11 to 1 every day except Tuesday 
and Frida oper October 1st. 

Studio 116 comes Hall, New York. 





Miss GENEVIEVE BISBEE, Pramtes. 
PIANO INSTRUCTION. 
Leschetizky Method. 

Studios: Cambridge Court, 142 West Forty-niat 
Street, New York City. 





HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
$35 Washington Ave., Brooklyn, N. Y. 


DR. FRANKLIN LAWSON, 
TENOR. 


Studio: 7 West 42d St., New York. 
Residence: Greenwich, Conn. 














EDWIN H. LOCKHART, 


BASSO 
SUMMER VOCAL INSTRUCTION 
SPECIAL NORMAL COURSE OF LESSONS 
Studio, 816 Carnegie Hall, New York 





E. MIRIAM COYRIERE, 
HOME AND FOREIGN TEACHERS’ AGENCY, 
so Fifth Avenue, New York City 


The Musical Department of this Agency recom 
mends to Universities, Colleges, Conservatories 
and Scho Sen id for Bulletin 


MARTHA MINE R, 
SOPRANO 

ara E. rsth Street Phone 

Mr. EMILIO AGRAMONTE, 


VOCAL INSTRUCTION. 
487 Fifth Avenue, New York. 








24 “ramercy 





JOSEPH JOACHIM SCHOOL, 

STRINGED INSTRUMENTS. 

Geraldine Morgan, Director. 
Orchestral and "Cello Department, Paul M 
914 Carnegie Hall, New Y 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New York 








PLATON BROUNOFF, 


VOCAL INSTRUCTION, 
Concert, Church and Opera. 
Mondays and Thursdays, 10 a. m. 6 p. m.; othe: 
days, 10 & m. 2:30 p. m 
32 East Twenty-third street, New York 





WAL TER S YOUNG, 


VOCAL INSTRUCTION 


Voice Production, Dict Style, R 
8 So2 Carnegi Ha Ne , 





F. W. RIESBERG, 


iNeTRY CTI PIAS ORGAN, HAR- 
ONY. ACCOMPANIST. 

With ma. Musica Courrier. Organist Director 
Clinton Avenue Congregational Church. Seqretery 
Manuscript Society. Residence-Studio: 954 Eight 
Ave., corner s6th St., New York. ‘Phone: 452 
Columbus. 


_ BEN INE ar : 
acme in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists. 
Studio: 92-3 Carnegie Hall, New York. 


MME. A. HERZOG, 
VOCAL TEACHER, 
gog Carnegie Hall. 
Residence: Hotel St. George, Brooklyn. 














In Europe May 15 to September 15 
SERRANO VOCAL AND PIANO 
INSTITUTE, 


gag East agg street, New York. Con- 
ducted by Mr. and Cagtos A. De Serrano 
teachers of Charlotte. "\oeee Mrs. C. Mibr 
Hardy, Leo Rovenger and Joseph Maerz. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
yor-7o8 Carnegie Hall, 





Studio: 


MAX BENDHEIM, Vocat Insravcrion. 





Studio: West Fi Street. 
Combines the canto of the old Italian school 
with the declamatory = < of ithe modern German. 
Particular attention paid to Breathing and Enun- 


ciation. Studio open all EA 


EDW ARD BARROW, 
TENOR. 
Hotel Walton, Colubus Ave. and yoth St. 





ihn Te 
Adtran: to Wedbingien Bacere fast, New Yook 


Management Henry Wolfsohn. 


FLORENCE AUSTIN, 
VIOLIN SOLOIST 
Concerts. Recitals. Management M. E. Rogers 
15s East 18th Street, New York 
Telephone, 6223 Gramercy 


BENJAMIN LAMBORD, 


(Mosenthal Fellow in Music, Columbia University.) 

INSTRUCTION, PIANO AND COMPOSITION 

100 Hamilton pl.; 611 Carnegie Hall, Wed. and 
Sat. A. M., Tues. and Fri. P. M. 





Mr. H. HOWARD BROWN 
Mrs. DORA TOPPING BROWN 


Vocat Instavction 
Studio: sas Park Avenue, corner 6rst Street. 
"Phone: 2203 Plaza. 


Mr. anp Mrs. WALTER H. ROBINSON 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales 
Voice Production and Répertoire 
Studio: yoo Carnegie Hall, New York 


Telephone: 1350 Columbus. 


|. JEROME 1 H: AYES 
VOCAL INSTRUCTION Van Dyck Studios, 
Eighth Ave. and Fifty-sixth St. Summer Season 
at Litchfield, Conn., July 1 to October 1 








FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 


Inwstavuction 
311 Madison Ave., near 42d St, New York. 





MISS EMMA THURSBY, 
SOPRANO, 
WP pote &@ limited number of geste. 
60s Carnegie H. Gramercy Pack, 





al M 
New York City 
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THE MUSICAL COURIER. 








NEW YORK. — 


NEW YORK. 











MADAME 
EUGENIE PAPPENHEIM, curIDs “MIRROR RE 
Voice Cultare im sil ta branches, ote en of he tew sone Mall ‘poste 


N. WEINSTEIN, 949 Broadway, New York. 


pieien | | 1 umm ve., 
DR. CARL E. DUFFT. 


Studio: 90 East Twenty-third st., New York City 
July and August. Chautauqua, N. Y. 


GEORGE F. GRANBERRY. 


The Faelten System of Pianoforte | astruction. 
Norma! Course for Music Teachers. Booklet. 


CARNEGIE HALL, NEW YORK CITY. 





PIANO AND VOCAL CULTURE. 
230 East 624 Street. 


A, + es — — arte highest pevaction 


M. ELFERT-FLORIO 


212 West 44th Street. 











CLARA a Senownes besitos rn gocently LB LEADING 
Congert end Oratorio. ARTISTIC sinaine 
18th Street, New Yor 
“Telephone: sg) Morningside. anc correct Italian method of tone production. Pre- 





M.B.DE BOR "EDWARD JOHNSON, 


Teacher of Artistic tn 
Italian, French, German and TENnor, 
lish. aS ng J < , a Management: HENRY WOLFSOHN, 
oy —Y ~~ Be —-y 181 East 17th Street 


STUDIOS: 
617-818 Carnegie Hall, New York. 


Juue RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M. 


ees. EDMUND SEVERN, 


Voice and Piano. 
Hamund Severn, 
Violinist, Composer, Teacher. 

In Newark Tuesdays. 
SEVERN TRIO.“ 


131 West Fifty-sixth Street. 
Phone : 208 R Columbus. 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnegie Nall. 
MRS. WILLIAM S. NELSON, 
Gon INSTRUCTION AND need Mon and 
meerts 
ate .* East i ae oO Mae 1 E 


JASPER DEAN McFALL, 


goth $e 
Voca! Instruction. 
JUNE Ist to OCTOBER Ist. 


“POWERS-HOECK” STUDIOS; 


Carnegie Hall, New York City. 


STARR PIANO COMPANY 


RICHMOND, InD. 





HJALMAR von DAMECK, 
SOLO VIOLINIST. 
THE DAMECK STRING QUARTET 
Residence and Studio: 
1377 Lexington Ave., New York 


Hill’s 


Piano 
Splendid equipment. 
School Open all the fear 


JAMESTO WN-ON-CHAUTAUQUA, N. ¥. 


CORINNE RIDER-KELSEY, 


SOPRAN 
223 Ww. 106th Street, NEW YORK. 


Phone shoul Riverside. 
Management: HENE OLFSOHN. 


A. J. GOODRICH, 


Author of “A ormeny. “Theory of 
Interpretation,” M al 6Anal 
ae Counterpoint,” “New Method of Mem 
or 








EARL H. HILL, Director. 
— oe Piano School. 








Pull soures in 
Ensemble |n classes of 











Studios: 





neal ee OE 
York. aw RE 
days and Saturdays only. 


fim.OH RSTROM-RENARD 


Teacher of the Art of Simging in all its branches 
Residence and Studio: 
444 Central Park West, New York City 


CHOIR EXCHANGE 


Musical Bureau for Organists and Singers. No 
ommissions. 


| CHAS. WADE WALKER, 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 


Pupils prepared for 
Church, Concert and Oraterie. 
Studio: 489 Fifth Avenue, Kew York 


Lessons. 
Nicholas Ave., New 
136 Fifth Ave., Wednes- 














10 Carnegie Hall 














MANUFACTURERS OF ARTISTIC 


UPRIGHT AND GRAND PIANOS. 


Particular attention paid to tone quality and touch adjustment. 











Tue INDIANAPOLIS CONSERVATORY OF MUSIC, 
EDGAR M. CAWLEY, Director. 


All branches of music and the allied arts. Free advantages include Harmony, Musi- 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, —— fireproof. Healthy location. Day and boarding students 
may enter at any time. For catalogue address 
EDGAR M. CAWLEY, 


509 North Illinois Street, Indianapolis, Ind. 
Teachars SUMMER 


VIRGIL es: 


Junme 26th to July 20th. 
WRITE FOR CATALOGUE 
Address Mrs. A. M. VIRGIL, 19 West 16th Street, New York 








THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 


BOSTON. 





BOSTON. 








CLARA E. MUNGER, FAELTEN 
TEACHER OF SINGING, PIANOFORTE 
oy Buntagus Aca, Sutee SCHOOL. 





CARL FAELTEN, Director. 


Professional Training for 
Pianisis and Music Teachers. 


30 Huntington Ave., BOSTON, 


Mme. EDWARDS, 


VOICE CULTURE 
Steinert Hall, Boston. 


ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
tg9 Tremont Street, 
Boston Mass. 











MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION. 


Studie. eahew Cogmsbery, act Huatiagron Ave 
CHARLES ALBION CLARK, _— 


ORGANIST. RECITALS. M¥E. GERTRUDE FRANKLIN, 
Address: 1494 Tremont Street, Reom &, VOCAL INSTRUCTION. 


Besten, Mass. 
agé Huntington A Boston 
Opposite Symahens Hall. 


RICHARD PLATT, 
PIANIST 











Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO. 
Oratorie, Ceacert. 








Address: Care Oliver Ditson Co., Boston, Mass. “ 
Steinert Hall, Boston 
HEINRICH GEBHARD, THE GOTTLIEB CONSERVATORY OF 
PIANIST. MUSIC, 
East 116th St. N York. A 
Steinert Hall, Bosten cnsem ble pests ond eschoque, or. HERE 
of the 


D. GOTTLIEB, formerly the Conductor 
ast Rend of Russia ko 


FLETCHER MUSIC METHOD. 
EVELYN A. PLETCHER-COPP, 








Home address: 107 Thorndike street, Brookline |C. DE MACCHI. 
Mass VOCAL AND REPERTOIRE INSTRUCTION 
Jjnprester. for Beréten, Ternina, Maria de Mac- 
chi (latest ried’ ), So a ° 
JESSIE DAVIS, politan celebrities “tnetrentive aphiet — 
PIANIST. Tuesdays and Fridays, 874 Carnegie Hall 
Concerte— Recitale— Lessons 
Studio: Steinert Hall. _ 
Residence: 163 Massachusetts Ave.. Boston. PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal! tills 
DR. B. PRANK WALTERS, Jr.. 

Send for Clroular. 1716 Chestaut St., Philadelphia. 


Mr. FRANK MORSE. 
And Assisting Teachers 
Vocal Training for Soloists and Teachers. 
go and 32 Stemert Hall, 162 Boylston st., Boston 


CLARENCE M. CHASE, 
PIANIST AND TEACHER 
Pupil of Isador Philipp, Paris 
Steinert Hall, 162 Boylston street, 
Boston, Mass. 


THB STERNBERG SCHOOL OF MUSIC 
Comerantix vow Sreansenc, Principal 


Complete musical education in all branches 
Open trom September 1% Write for 
Fuller Building, re S, 18th St.. 


catalogue 
Philadeiphia 


MICHIGAN CONSERVATORY o MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Directer, 

HAS NATIONAL PAME as the representative musical institution of 
Michigan, and one of the FOREMOST CONSERVATORIES IN 
AMERICA. Faculty of FORTY-FIVE EMINENT INSTRUCTORS 
including WORLD RENOWNED ARTISTS 

Unequaled free advantages. Pupils admitted any time 

Illustrated Catalogue on application 


Studio: 














GRAND CONSERVATORY The only Music School empowered by 
oF Music Act of the Legislature to confer the 
+ 


regular University Degrees 
68 West 83d Street, NEW YORK. 


CLAVIER PIANO SCHOOL 


A. K. VIR.GIL, Director. 





E. M. BOWMAN, Teacher of Interpretation. 
WRITE FOR PROSPECTUS. 


CLAVIER PIANO SCHOOL, © West 224 Strect Now York: 











Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH, Director. 
The Great Masical Centre of the South. 


Staff of Thirty Betnont European and Americas 
Masters, including 


Joba £. Barkworth, Alfred C. Goodwin, Ernest Hutchesoa, 

Otis 8B. Boise, W. Ed. Heimendehi, Pietre Ainetti, 

Hlowerd Brockway, J.C. Yaa Muisteya, Emmansel Wed 
CIRCULARS MAILED ON APPLICATION, § 
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ESTABLISHED 1828 














Hicker tig 


PIANOS 





1 Particular 
jattention is 
ealled to the 


QUARTER GRAND 








Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 





































STERLING 228s 


High a of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 


New York, Newerk, Jersey City, New Heven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO, Siicxco 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS:; 
2323 to 245 East 23d Street, 


PIANO-PLAYER. 
One quality only—the best. yn 
ONE PRICE ONLY 2 































Bw YORK 

















AVE A MINIATURE, 4ft. Gin. 


Smallest Grand Piano in the World. 


94, Regent St., London, W. 

















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
postertag wasexcellent. I greatly admired its tona! qualities and the per- 

ection of the mechanism. It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer. 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gasle Company, 


Manafacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 
—e 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 


WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 











J 


‘New York, May 1”, 1/04, 
‘* From time to time during the past operatic 
season I have been impressed with the wonder- 


ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 


“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 








tan Opera House."’ HEINRICH CONRIED. 
The Weber Piano Company 

Acolian Hali, 362 Fifth Ave., near 54th St , N.Y, 
Catalog upon request. Agents in all principal cities. 
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The Grand Piano in 
Upright Case 


Built on the principle of the Parlor Grand, and its equal in musical results. This system 
of construction properly presented gets other upright pianos out of competition 
Reasonable inducements offered dealers 
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PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 
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LUITPOLD STR , 24, 
BERLIN,W, 
MAY 28, 1905. 
ONTINUING 


now 


with the Godowsky-Chopin 


studies, we come to an analysis in detail 
of some of. the principal etudes 
to the 


It is the opus 10 No 





Let us first numer of 


the “Chopin Etudes.” 


turn at once 





1 Godowsky s transferred to the left 
hand the figure of sixteenths belonging to the right, but 


without robbing it of the keynote—that is, he really makes 


The 


with the octave of the 


the original etude to be played by the left hand alone 
right takes a chord simultaneously 
left. and plays with it the figure of sixteenths in contrary 
is interwoven a melodix 


motion. Moreover, here and there 


veice which is distinguished by certain emphasized notes 
of the arpeggio. Harmony and rhythm remain unchanged 
[lus arrangement enhances powerfully. upon the original 


The choral-like 


whicl 


etude character of the transferred har 


indicated, 1s 
In the 


monies, in the original is really only 
here built up with convincing strength and weight 
right hand the octaves of the bass and the chords swelling 
like an organ make the choral take shape before us in liv 
ing 


given a whole series of special exercises in order, on the 


form Along with this elaboration Godowsky has 


one hand, to give a clearer picture of the tone succession 
of each arpeggio, and on the other to develop the right 
hand's certainty in hitting, or further to gain more strength 
in the attack of the fourth and fifth finger. When 
that Godowsky 


you 


have conscientiously studied through all 


demands in this one etude your performance of it is al 
but 


ready and in 


technic, 


respectable, every point, especially in 


you have learned more than through ten other 


different etudes practiced without this sort of variations 
The A minor etude, op. 10, No. 2, is submitted with two 


arrangements. One of them is for the left hand alone, and 


so written that the chromatic sixteenths are transposed 
nto the bass voice. This gives the harmonic movement a 
somewhat different stamp; that is to say, in their essential 
being the harmonic successions remain the same. only 


that they have altered their external form. Thus, for ex 


ample, many chords of the first position are changed to 


chords of the sixth or six-four, &c. Since, however. the 


inversions of the chords are not identical with one another 
according to their meaning, one of them can 
Think for «« 


ample of the natural chord of the sixth, which for a long 


throughout, 


not im every case be replaced by the other 


time has not been allowed in a place where a chord of the 


first position could stand by itself alone. For instance, we 


have such a cadence In the original etude the 


fourth 


case ma 
third a half cadence 
Now 


throughout m 


count of the measure forms 
the dom 
the 


form of the first position if the conclusion is not to lose the 
the 


with the first count of the next measure 


mant triad of this cadence must stand 


character of a conclusion Through transference of 


the upper voice into the bass a six-four chord is evolved 


from that of the first position of the dominant which robs 
the half cadence of its individuality and sounds somewhat 
There 


rangement, but one willingly 


urnatural are more of such passages in this ar 


overlooks them because as 
a whole the piece is exceedingly originally carried out, and 
completely answers to its purpose. Here. too. 


recouvymends a whole series of preliminary studies and s)e- 


Godowsky 








cial exercises which are to aid one it ve! gw the 
etude’s enormous difficulties 

In the second arrangement the chromat xteenths are 
likewise transposed into the left hand, tl time appearing 
not as the bass, but as the tenor voce that almost 
everwhere they allow the original harmonies to be re 
tained Phe right hand plays a ireely ¢ trived counte 
voice in double notes and triplet movement staccato and 
legierissimo which, moreover, is of altogether bewitching 
effect For example, it is a case of what | rentioned 
above; namely, that the newly added voice st st 
more beautiful than the original theme, so that the latter, 
as it were, appears degraded into an accompaniment. This 
arrangement Godowsky calls “Ig: Fat 

Godowsky has published the so called “Black Key 
Etude,” op. 10, No. 5, in four different litions All tour 


are exceedingly interesting—they are 


numbers of the whole series—and place Godowsky's 
perception and enormous ability in the most fav able ght 
imaginable The first arrangement is welded into the orig 


again the triplet m 
to the left a 
to do. The h 


from the original 


inal scale, only that her 


right hand is transferred 


sky likes especially w irmonic toundation 


with leviations which, however, 


some ¢ 


over to 


the inversion of the voices itself give! 


requires is 


the right hand, and with regard to melody, very gracefully 


set Lhroughout the harmony flows naturally, so that one 
hardly notices the inversion as being such. Godowsky d« 
velops the final octave passage very brilliantly t y 


motion 


The second arrangement is conceived as counterpart to 


the “Black Key Etude’ 
Here 


} 


and adapted int C major tor the 


white keys again the original Chopin theme is pre 


sented in the left hand, while the rigl as to carry out 


the 


foo, 18 1m a way an 


about same triplet figure in contrary motior 


extract of mtensite 


will pardon my expression. Moreover, in places througl 


the harmonic figure work is woven in an exceedingly orig 


inal manner a shy, melodic voice which a rhythmically 
speaking, bestows great charm upon the etude, be« © it 
stamps with emphasis the notes in the inempha 
sized, and changes their character Here the harmony « 
sentially differs from that of the original study Count 
less suspensions, diatonn und chroma t msit note 
hanging notes, &c., come to life and interwe flutter 
and hum about in the etude, and only in places are the 
figures of genuine harmonic stamp 

The third arrangement is a tarantelle of purest type. Is 


ance or intention that it is dedi 
nd 


hand), not as principal 


it by ch 
Consolo? It is in A 


(likewise for the 


presents the tr 


piet he 


themes 


minor, 


ures left 


but only as harmonic foundation for the exceedingly 
charming and characteristic tarantelle theme played by the 
right. Rhythmically, too, its tarantelle style is well carned 
out It is astonishing with what dexterity Godowsky 
knows how to conquer the difficulties of this task, diffieul 


ties which he sets for himself Only think ' The trar po 
sition of a theme from major to minor n itself hard 
enough, because in minor the governing laws are utterly 
different from those in major. Then we have besides the 
inversion of the opposite voice relations; that to say, the 
transference of tl pper voice tk the ler ¥ e and 
vice versa. Further, a chromatic motive which appears as 
principal theme, and as such must be strongly carried out 


taken t& purity of style 


teristic features of a 


Then, too, care must be preserve 
to retain the hara tarantelle in 


was originally conceived i 


holding to a motive which 


another than the tarantelle style; and pains must be taken 


the task in the general spirit of Chopin, not 


to carry out 
to mention the concern to be had for melodic and har 
monic euphor y. which comes as a matter of course. When 


you hear this tarantelle study it never occurs to you that 











h care was expended or ind that m the making 
ft it so many hindrances had to be moved asic easily 
| grace! y dot t w along (ne may truly al t 
4 masterpiece ii ical combination 
Wit th t c Ww i think Godowsky art i com 
natior w ex ted nd expect him t irrange anot 
ly It however not the case For the fourth tim 
he takes the same etude and mak« f it a study for black 
ind white key that he transp the rimal figure 
nto A major, and this time also gives it to the left hand 
Only he | “ D the motive another rhythm-—twe 
gT [ { notes with each three riplet ire manged imto 
three gt ps to every tw xteent! ote © that the em 
p w fa therw ind gives the motives an en 
tir y lifter t cl racter Upp ed t t! xte t! ot 
the it | gent t i hammering 
ponte exzhth note rhythm wh ! pite of the many 
piar Cue ! ! ner ndos Ax 
end the st \ ip ‘ i energy Notwithstanding the 
£ 1 ‘ f ti etuck e] unt than firm, it still 
$a little pr d and disting ed—the joking and repartes 
nherent wu da t ke i j tire In just 
} double nature. p ) es the tification for the 
title Godowsky \ t piece, that { “capri 
As | 1 hefore. these f r arrangement f the G flat 
" r et ec | dt e the most | fa ind 
they cannot he warmly <« gh rt mended to the piano 
playing world Such spar g esprit 1 sx e of musica 
ty are ecldom met with today, eve ri il work 
| ! irrangement 
The etude n F mmor p o. N 2 tw elabora 
t 1 { which the nd ¢ pe \ worthy | parti tlas 
nent ‘ It np 4 i i ’ t the I minor 
etude, op. 25, No. 2, and t rigina rried through 
to the « the happiest style. | t) ght hand take 
p the pr p theme of the « p14 with the after 
t ke I cig ! ‘ y t ere the emntt re 
take i ri} and f | Siu une the 
eft und plays the trip t ’ ef ntent 
‘ it the foundation of t ther idy, op. 2 To be 
re, both motive " t carried t we for note t 
were eed img re of the imitat 
‘ and the 1 terjat feat t the ( 
pin them re rej | 1 wit | t ling rie 
that without diff e hears tl ‘ their « 
inating In ¢ . 4 etude the } i ‘ 
! me t r rox at the tripict gu | 
ross to the right nd, w e the it the 
t 1 1 the motive ! | 10 It rhyt ! mm 
f by and ery individua Indeed, both } is pla 
‘ 12-5 tine ; t the ‘ e treor ‘ tre ed ti t 
t appear n ©O-4 tome A e the tripict ¢ trom op 
really remaw hanged, ! the e triplet of the 
; r part me re ’ t ‘ | nha t ke 
the tweive-elg ! of 
I sl 1 like t tte t ' tewort 
feature of tl etude e tri f e lett hand 
is indeed ar mitatiorn t the t iu , t 
in places it ret t { the { t rop, 10 
while it retams the me note ' r temp For 
example, compare : ‘ snd third 
measure i the Godowsky t gement wit ‘ econd 
and third measures of th« ry ‘ j tudy, op. 10 
No. 9 Is it not really the e th t And yet it 
lerivation from the motive of the ‘ No. 2, 1 
nmistakable 
The ast named tuds present ! ef lifferent elabora 
tions on itself alone In t f these the original m 
tive 1s conceived as an ng idea, and together 
with the original bass is tr f he left hand, while 
the right has a freely contrive ter motive in regular 


again interrupted by 


6-4 movement, which is only now and 
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pauses, or accelerated by a couple of eighth notes. In the 
development of this counter motive Godowsky’s sovereign 
control of the contrapuntal art is again revealed. 

In the second arrangement of this etude he brings us a 
valse which in itself is successful throughout, and of de- 
lightful tonal charm, but, as it seems to me, written not in 
the Chopin spirit, but mirroring the style and method of 
Strauss. For that matter I do not know that that was not 
Godowsky’s intention. Here the original etude is changed 
in its style, so that the left hand, approaching inversion, has 
to play the triplet passages already mentioned. The 
rhythmic ensemble of the two voices is again very interest- 
ing. While the right hand carries the 2-4 motive in 3-4 
time (a very common circumstance in valses), the left 
hand plays regular triplets in 4-4 time. Opposed to the 
3-4 time of the right is each triplet note, equivalent to an 
eighth. 

The third arrangement is in two different frames, as A 
and B compressed into one copy. The B study is an octave 
etude for the right hand. 

In conclusion I should like to mention the combination 
of the etudes op. 10, No. 5, and op. 25, No. 9, which 
on the occasion of its first performance by De Pach- 
mann and Godowsky himself astounded the whole musical 
world. Now, to be sure, it is not really to Godowsky’s 
credit that the principal motives of the two etudes named 
fit into one another—it is simply chance. It is to Godowsky’s 
credit, however, to have discovered this fact and to have 
employed it in a most original way. At least a discoverer 
is worthy of just as much credit as an inventor, and this 
very discovery only proves how thoroughly Godowsky 
knows the Chopin studies, how carefully he has thought 
them over, and with what a sharp glance he has dissected 
and analyzed all of them to the smallest detail. The pres- 
ent arrangement carries first the principal theme of the 
etude op. 25, No. 9, for the right hand while the left hand 
plays the motive from op. 10, No. 5, as accompaniment 
Later the hands exchange their parts several times. As 
Godowsky himself remarks in his prefatory notes, the 
composition is intended for no virtuoso piece, but rather a 
musical joke, a polyphonic trick, and that it is in the best 
sense of the word 

I should like to have cited other different etudes, no less 
than those already mentioned, art works of the first rank. 
It is a delight to analyze the pieces in detail, but as I have 
filled the space at my disposal I must now lay my pen 
aside. I shall be glad if my few words shall move this 
or that pianist thoroughly to study these Godowsky ar 
rangements. For the rest I do not doubt but that without 
my small encouragement the works will find their way into 
every studio and concert hall. 

ee & 

Would any reader of Tue Musica Courter have 
thought it possible to invent a piano that would reproduce 
to the minutest detail the playing of any pianist. This is 
what has been done, and the instrument is not a phono- 
graph, it is a piano and it reproduces piano playing only 
Such an instrument is now on exhibition in this city and 
you can hear on it Busoni, Ansorge, Friedheim, Josef 
Weiss, Alfred Griinfeld, Xaver Scharwenka and others 
It is the marvel of the age. This is the way it is 
done. The virtuoso sits down to a grand piano and 
plays. The new invention, in the shape of a large 


“Wilhelm Eylau 


PIANO INSTRUCTION. 








Further St. 4, BERLIN W. 


case, in which is enclosed an upright piano, stands 
nearby and connected with it is a tube which serves as 
receiver and transmitter. The tube is probably filled with 
a highly sensitive liquid or gas. Anyhow, it is capable of 
receiving and transmitting to a hidden apparatus inside 
the case the playing of the pianist, with all the nuances, 
variation of touch and tone, tempo, feeling, individuality— 
in short, everything, and this is then reproduced on the 
new piano by means of paper rolls, as with the Pianola. 
You hear the artist again just as he played, with all his 
perfections and all his blemishes. It is as far superior to 
all other piano players as the individuality of an artist is 
superior to mechanism. It plays, not like a machine, but 
like a living, breathing being. By means of it one can hear 
all the great artists in one’s own home. For piano students 
it is invaluable. Thus far the playing can be reproduced 
on an upright only, but the inventor claims that he will 
soon have the power transferred to a grand piano also. 
Arruur M. Asett. 








Clavier School at Cedar Rapids. 
URING the last week in June the faculty of the 
Clavier Piano School, at 11 West Twenty-second 
street, will leave New York for Cedar Rapids, Ia., where a 
summer session will be opened July 5. As many educators 
know, Cedar Rapids is the home of Coe College, an insti 
tution delightfully situated. Many students from the Mid 
dle West have heretofore attended the summer terms of 
the Clavier Piano School in New York, but in recent 
years many applicants from a distance found the expense 
of traveling, in addition to the tuition fee, a hardship 
“If you would only locate for the summer in the West,” 
some of the students wrote to A. K. Virgil, “we will bring 
five students for every one you have had in New York.” 
From the number so far enrolled for the session at 
Cedar Rapids the Western piano students and teachers 
did not exaggerate. Mr. Virgil's class this summer prom 
ises to be the largest he has had in the vacation period. 
The summer session will continue to August 12. Mr. Vir- 
gil will, of course, be at the helm. The faculty includes: 
A. K. Virgil, Florence Dodd Virgil, John Mokrejs, Louise 
Lerch, A. G. Camiencke, A. D. Jewett. Besides the regu- 
lar course of cighty-five lessons there will be eclectic 
courses, children’s classes, lectures and recitals. Mr. 
Mokrejs, whose former home was at Cedar Rapids, ranks 
high among concert pianists. He will give a number of 
recitals throughout the term. Jessie Hoagland Mitchell, 
Helen Lawrence and Bert Hyde are also to give recitals 
The principal hall of the Clavier Piano School for this 
summer will be the new gymnasium building of the col- 
lege. Other buildings are to be turned into music rooms 
for the use of Mr. Virgil and his assistants. 


Miss Williams’ Papils’ Recital. 

SONG recital by pupils of Janet Bullock Williams 
A was given in the Myrtle Room of the Waldorf- 
Astoria May 27. A number of the young women who 
sang possess excellent voices, and all of them showed the 
result of a logical method. The singers were Anna Smith, 
Edythe Insley, Isabelle Ames, Walter Sherman, Dorothy 
Clark, Mildred Clark, Frank Shaw, Mrs. Francis Wells 
Mastin, Elizabeth Smith, and Frances Haines. Jeannette 
Jeene played a violin obligato for one of the numbers, 
which included duets and trios in addition to solos. 














In Geneva. 

HE ses artists have within recent dates appeared 
ee Geneva: Willy Burmester, Jacques Delacroze, 
Henri steal Pablo N. Sarasate, Madame Marx-Gold- 
schmidt, Teresa Carrefio and H. Risler. 


CITY OF MEXICO. 
June 10, 19 
UPILS of the National Conservatory of Music are re 
hearsing Massenet’s one act opera entitled “The Por- 
trait of Monon.” The leading roles will be sung as fol 


lows: 
Cavalier des Greux............- Stebée Rafael Lopez 
MED ¢idedhvedenkoneceav dane -Julio Rolon 
Jean, Vicompte de Wasen of sola -Soledad Abaunza 
PD in6 0600s neenenatiers« -Sofia Camach 


H. M. Campbell, representative for the Heineman-Welb 
All German Dramatic Company, which commenced a 
season at the Hidalgo Theatre on Sunday, May 28, 
was a well known operatic baritone twenty years ago 
He was known as Enrico Campobello in the old days of 
the Emma Abbott and Emma Juch companies. The Ger- 
man Club entertained at a banquet and bal! the members of 
this company on Saturday night last, at which the follow- 
ing musical program was given 


Symphony in C minor Schubert 
Songs by Quartet... Teutonia 
Prelude of The Deluge. . , Saint-Saén 
Concerto for Violin and Orchestra Bruct 
Variations by Kaiser Quartet Hayder 
Overture to Ewanthe........ Weber 


Mrs. Babcock, of this city, and formerly contralto in the 
Union Church choir, has accepted ‘the position of contralto 
with the Methodist Church South. She will have ful! 
charge of the training of the choir. T. G. Weston 








Bogert Appreciated. 
ALTER L. BOGERT, the musical director of the 
new Flushing (L. I.) Choral Society, and gener 
ally active in advancing musical culture in his town, was 


highly praised by the local critics for his work in connec 


tion with the first concert by the society grief extracts 
from reviews in the Flushing papers follow 

With last evening's performance as the initiat be 
no possible limit placed upon any future efforts of the Flushing 
Choral Society, so delightful and real was the work accomplished 
by the chorus of fifty-three voices, assisted by three soloists, Mrs 
W. H. Johns, soprano; Susan E. Judd, contralto, and Claude Cur 
ningham, baritone - ? 

Walter L. Bogert, who has spent his time and energy in drilling 
the chorus, has nothing to regret and received nothing but warm 
est congratulations from the attendants of this init neert The 
Flushing Daily Times, June 2, 1905 

Walter Bogert and the Flushing Choral Society a li 
tinct triumph at the League Building Thursday evening when the 
first concert of the society was rendered There was an audience 
present of most of those of Flushing who enjoy and appreciat 
high class music They were first charmed and delighted and the: 
became more than enthusiastic at the finished performance Phe 
appreciation was shown by the loud applause given at the con 
clusion of the parts. To satisfy the audience Mr. Bogert and his 


singers were compelled to respond to two encores 
It was less than three months ago that Mr. Bogert conceived the 


idea of establishing the choral society He secured the co-opera 
tion of singers in Flushing, among whom were the best local vocal 
ists. As a result Mr. Bogert brought together a number of well 
trained voices. The preparation for a public concert was com 
menced at once and carried forth conscientiously 

The work of the chorus at Thursday night's performance showed 


the splendid ability of Mr. Bogert as a conductor It was well 


balanced. Particularly strong were the male voices The conduc 
tor was able with its assistance to bring out with full effect the 
fine points of the compositions rendered The Flushing Evening 


Journal, June 2, 1905 








Wolle Dedicates New Organ. 
Spy ssemnics evening, June 6, J. Fred. Wolle gave the 
inaugural organ recital on the new instrument built 
for the Episcopal church in Newtown, Pa., by the Hook & 
Hastings Organ Company 





Gertrude Walker pre sented her advanced pupils in a 
song recital in Salem, and the singers received unstinted 
praise from the local papers. 
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Music Publisbers. 


PRANZ LISZT—Fifty-soven Songs ‘°* jtragnoror’s for two 
RICHARD WAGNER : 
AX REGER : 
WILHELM BERGER : 
HUGO RAUN SPM a Pind Noctule 
E. A. MacDOWELL : 





Fantaisie for the pianoforte. 


Moto Perpetuo for the pianoforte 


Five Caprices for pianoforte C minor, 
A major, G minor, Bminor, E minor 


Humoresque, Pre- 


Forest Idyls for the pianoforte 





DD. RawntTeR 


Rabeastein Platz 3, LEIPZIG, GERMANY. 
PUBLISHER OF 


HvcO KAUN, P. TSCHAIKOWSKY, RICHARD STRAUSS, ETC. 
Write for free illustrated Catalogue. 
erkoreo 


FERGUSSON 


BARITONE. 
Vocal Inetruction. 
KLEBIST STRASSE 27, BERLIN W, 








GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY, 


Fifty Studiee baeed on the original twenty-seven Etudes. 
FOR CONONRT USE AND HIGHEST TECHNICAL DEVELOPMENT. PRICE, 90 CENTS EACH. 
Also Gedowsky's Concert Arrangement of Weber's Rondo ("Perpetuum Mooile”) and “Momente Capriccio.” Price, $1.50 each. 


SCHLESSINGER (R, LIENAU), Music Publishers, BERLIN W. 8. 








Prof. RUDOLF SCHMALFELD, 
Mme. MARGARETHE SCHMALFELD.VAHSEL, 


Kammoersaengeria, 
VOGAL INSTRUCTION. 
Voice building by means of concentrated tone. 
Specialty made of Restoring Lest and Injured Voices and of 
Wagner singing. 
Lessons given in German, English, French and Italian. 
Bamberger St. 4, BERLIN, W. 


PIANO SCHOOL ror tue 


LESCHETIZKY METHOD 
AnD SCHOOL OF INTERPRETATION. 


Pupils received in the house and practice supervised. 

In chargeof MRS POTTER-FRISSELL, pupil of Stepanoff, 
Prentner (certificated) and Leschetizky Highly indotsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys- 
tem of Improved Music ge for Lee fe gore also represented. 
Instructor in Ehrlich’s Music and Franklin 


College, Dresden. Apply bo 54, Pt. r. DRESDEN 


EoRGE HAMLIN 


Address: Care MUNROE & CO, 7 Rue Scribe, PARIS, FRANCE. 
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HOTEL CECIL. 


HOTEL CECIL, LONDON, i ant, the former are rather rough. But he really looked 
May 3: 19 { und acted like a ldier and } singing was, on the whole, 
UALITY and not quantity seems to he above the average The music of the Toreador do not 
the Covent Garden motto this year for seem to suit Clarence Whitehill voice part irly well 
the performances “Richard I” operas and though he sang cleverly he was scarcely as perfectly 
are, it seems, to be few. but excellent. at home in the part as in those of Wotan and the Wan 
“Tannhauser,” which was staged Tuesday derer. The smaller parts were all well filled and Andre 
night for the first time this season, was Messager conducted 
given like the “Ring,” “Tristan ind “Lohengrin,” without Selma Kur who played Gilda in Friday evening's pet 
any cuts at all As a rule when the opera is played all the formance of “Rigoletto,” has a good voice, temperament, 
most difficult parts are omitted, such, for example, as the talent and a fine stage presence The pity is that she has 
chorus of the knights at the end of the second act. The not yet mastered the whole art of singing. With such a 
chorus is, of course, abominably hard and unless plenty voice as her's she ought to be able to do alm anything 
of rehearsals are allowed them tl gallant knights are but as it she has a good shake and a good mezza voice 
morally certain to break down i} year. however. the but hardly any idea of cantabile singing at all. [he porta 
authorities have evidently given Richter a free hand, the mento seems to have for her a fascination that ul 
knights, like Cox of the operetta, “knew their notes and _ !utely irresistible, and she never passes from one note to 
counted each bar,” and the magnificent climax. one of the other without touching on all the notes that lie be 
finest that Wagner ever conceived, went as smoothly as tween them 
possible The whole performance, indeed, was fine from The fact that Caruso was the Duke of the performancs 
beginning to end Burrian’s ideas concerning the art of only threw the defects of her method into stronger relief 
song are occasionally a little weird, but he is certainly Caruso was in perfect voice, his singing is always that of a 
singing better than last year and his voice makes more ‘Splendid artist and there was not a phrase in his part which 
frequent excursions from the back to his throat than it Was not delivered with perfect finis! Scotti was a capa 
ever made before. Wittich proved an excellent Elizabeth, >! Rigoletto, though he cannot be considered the equal of 
Van Rooy’s Wolfram was as dignified and noble as ever Maurel, whom most of us would rather have seen on the 
and Reinel was an adequate, if rather stagey Venus tage than in the stall, which he actually occupied 
Carmen” was sung Wednesday night. Destinn’s Car eS & 
men was a wild and wayward creature enough. Micaele At the Waldorf “Cavalleria” Wednesday night and “La 
was charmingly played by Mlle. Donalda, who is a French Traviata” Thursday afternoon introduced us to two clever 
Canadian by birth, and has a beautiful voice She has new singers Signorina Corsini, who played Santuzza im 
only been on the stage for five months or so and is so. the former and Vicletta in the latter, has a good voice and 
good already that we may well expect great things of her dramatic talent. Her fault is a somewhat aggressive trem 
when she has had a little more experience Dalmorés olo, which leaves one in doult occasionally as to whether 
cut a very good figure as Don José. He seems, like only she is singing a sustained note or indulging in a shake 
too many tenors, to be rather inclined to sacrifice his lower Pezzutti, the tenor in both operas, is a distinct acquisition 
to his upper notes, and, while the latter are full and reson His voice is of a singularly sympathetic quality and he 
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Alfio in 


splendid 


cleverly indeed 


Altredo 


1i-Fornari, 


lid 


Angel 
m “it 


ies if very 


Cavalleria’ and viata some 


work, and Conti conducted periormances which went quit 
noothly 
me ee 
Florizel we Reute the boy composer, violimst, con 
ctor, &c., gave his second farewell recital Thursday at 
ern 


cee 


Wednesday Henry Wood and 


ifternoon ens 

Hall Orchestra gave Ischaikowsky neert at the 
Queen's Hall, when the fifth symphony e “Casse No 
ette” suite and the variations fr n G were 

™ led mt program 
Ze & 

\ Maurel was in wonde i it his recital at 
Bechstem Hall Friday ftert his great artist 
leed, seems even to improve time goes on, and he has 

g so well here for yea H prog 1 was mack 

ip a t entirely of old fr d " for no special 
mment No Maure ‘ ) nplete without 
the “Cred from “Othe Oua ‘ from bal 

i Lare il tact Masse Marg md 

stis “Nimor and ti gh w ive heard n sing them 
tunes without number, we are alway Z 1 to hear them 
ga Maurel had the assistance { Mr Landon Ronald 
“ 1 him in a duet from “D Pasquale is we 

ging twe f her husband's ne md ot bvely 
S tl ever young pianist 
oe fs 

\ ¢ performance { César Franch symphony m DD 
’ was the feature of tl Philharmonic concert at the 
Oueet Ha the ev ne Cowen 18 about the most 
enthusia champion of Franck in t country, and he 
eV ip an opportunity of playing the great rene! 

| musi The performance on [hut Wi 
ny that we have ever heard her 

\ violin concerto by Stanford, which is very well turned 

t, but a trifle dull, was played at the ume concert by 
Achille Rivarde, and Albani sang Isolde Liebest and 
Dove sono 
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Mischa Flman the whole, the most indefatigabl 
pr digy that we have ever come ros Since my last 
etter he has given two recitals at the Queen's Hall, one 
Friday and the other 1 day afternoon, and he now an 

inces an orchestral concert at the same hall for Monday 
evening next, when he will play Lalo’s “Symphonie Es 
pagnole” and the Mendelssohn concerto. If anyone could 

nvert me to a belief in reincarnation that person | 
Mischa Elman Had he lived three centuries or 80 ago 
the audience at ecither of his last two concert would 
promptly have taken him out into Langham place and, hav 
ne erected a stake in a convenient situation, would have 
burned him at it without without more ado, on the score 
that he had obviously sold his soul to the devil We do 
not burn prodigies nowadays, though we should often like 
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to do so, and some of the grown up artists with them, for 
the matter of that. There would be quite a bright bonfire 
burning in Langham place all day long if only the law 
were not so absurd upon the subject. 

 & 

But to return to Mischa. The boy is certainly a phenom 
enon such as the world has certainly never seen before and 
is never likely to see again. It is just possible, though 
widely improbable, that some future generation may pro- 
duce his equal, but his superior can never be found, for 
the simple reason that the boy is perfect. In Paganini’s 
D minor concerto, Ernst’s “Otello” fantaisie and Wieniaw 
eki’s “Souvenir de Moscou” he gave as brilliant a display 
of fireworks as I have ever heard. Nothing seems too 
hard for this prodigious boy, and the most difficult passages 
are dashed off with an ease and aplomb that take one’s 
breath away. 

Sut the most astonishing feature of the two recitals was 
his Bach playing. How in the world the boy managed to 
gain a complete understanding of Bach’s music at the age 
of thirteen it is impossible to guess, but it was perfectly 

‘ evident from his playing of the andante and allegro from 
the third sonata that the music had no secrets from him 
This sort of thing, of course, cannot be taught, it must be 
intuition pure and simple, and when a boy of his age under 
stands Bach’s music perfectly by intuition one is justified 
in wondering what he is going to do when he is twenty 

eS & 

Bronislaw Huberman invited the public to select the 
program of his concert at the Queen’s Hall Saturday af- 
ternoon and the public, with that lack of enterprise which 
is so characteristic of it, plumped for the Mendelssohn 
concerto and the “Kreutzer” sonata, both of which the 
young violinist played cleverly. 

eS €& 

The same afternoon Norah Drewett gave a _ piano 
recital at the Aeolian Hall, at which she gave sympathetic 
performances of a Beethoven sonata, a Bach fugue and 


Kinderscenen.” 
e & 
Kreisler celebrated his return from his American tour 
by giving an orchestral concert at the Queen’s Hall Mon- 
Kreisler seems to. have undergone no 


Schumann's 


day afternoon 
change since he was here last. His selections Monday 
consisted of the Beethoven concerto, that by Bach in E, 
and Tartini’s “Trillo.” Often though we have heard Kreis- 
ler play these old friends, however, it is always pleasant to 
hear him play them again, for his readings never fail to 
reveal fresh beauties. The accompaniments were played 
by the Queen's Hall Orchestra under Fernandez Arbos 
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ven though one may be actuated by the best intentions 
ia the world, it is perfectly impossible to keep pace with 
the concerts at this time of the year. The sky is positively 
black with young professionals making a bid for fame and 
fortune, and half a dozen concerts or more take place 
every day of the week, not to mention the two operas. 
One or two of last week's lesser concerts, however, deserve 
passing inention. Albert Garcia, for example, a son of 
Gustave Garcia, who gave a concert at the Aeolian Hall 
Monday evening, has an excellent voice, and he has taken 
the trouble to acquire a good style, which is more than 
can be said of most of the singers of the day. Isabel 
Hearne, too, is another clever singer, and she imparted a 
special interest to her recital at the Steinway Hall on 
Wednesday afternoon by making her selection entirely 
from the music of the Elizabethan composers 

Of the pianists who gave concerts last week the most 
talented was, perhaps. Miss Kindler, a Danish artist, who 
has a very pleasant touch and a sympathetic style 
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\ Schilier festival concert is to take place at the Queen's 
Hall Saturday evering. when several choral societies will 
join forces in Mendelssohn's “Festgesang an die Kunstler” 
and choruses Ly Beethoven and Kreutzer. The London 
Symphony Orchestra, which will be conducted by Max 
Letsiner, will play the “Leonora” No, 3 and Brahms’ 
“Academic” overture. Marie Brema and Raimund von zur 
Muhlen will sing, and Tita Broad is to recite. 


A British festival is to be held at the Crystal Palace 
June 24, The Handel Festival Chorus and Orchestra will 
take part, under Dr. Cowen’s direction, and Ada Crossley, 
Clara Butt, Ben Davies, Kennerley Rumford and Andrew 


Black will be the soloists. ZARATHUSTRA. 


LONDON NOTES. 


At Covent Garden the first performance this season of 
“Die Meistersinger” takes place tonight, and under Dr. 
Richter’s direction can scarcely fail to be exceptionally in- 
teresting, particularly as Van Rooy will be the Hans Sachs 
Fraulein Alten, who appears as Eva, sustained the role at 
Covent Garden two years ago, and Geis, who is to im- 
personate Beckmesser, was very successful in the part 
during the same season. “Lohengrin” will be mounted on 
Friday with two newcomers in the principal parts. Miss 
Delsarta, a daughter of the famous actor, Von Possart, is 
to make her début as Elsa, and Menzinski, who has won 
great favor in Stockholm, is to appear as the hero. On 
Saturday it is intended to give “Les Huguenots” in Italian, 
with Kurz as the Queen, Destinn as Valentin, and Caruso 
as Raoul, this being his first appearance in the part in 
London. 
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A notable event of the week is the visit of the Ostend 
Kursaal Orchestra, which, under the direction of Leon 
Rinskoff, begins Thursday evening a series of six per- 
formances at Queen’s Hall. The enterprise, which is un- 
der the management of Louis Hillier, indicates some con- 
fidence in the concertgoing public, for at this season of the 
year there are many musical attractions. But the program 
contains so much that is new and little known, and the 
Kursaal Orchestra has won for itself such a reputation 
that the scheme should enlist the support of genuine music 
lovers. In the first program is Paul Gilson’s symphonic 
poem, “La Mer,” which, although heard at one of the 
Crystal Palace Saturday concerts, November 27, 1897, may 
be said to be new to Londoners. The work is in four 
movements, which have for their poetical basis Eddy 
Levis’ poem, “La Mer.” 
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Josef Holbrooke’s new work consists of an introduction 
and variations in C on the fint and familiar tune of “The 
Girl I Left Behind Me.” A work of like character based 
on “Three Blind Mice” was performed at the Queen’s Hall 
Promenade Concerts in 1901, and it is Mr. Holbrooke’s 
intention to write a third set of variations on “Auld Lang 
Syne.” 

eS & 

Adelina Patti is giving her only concert this season at 
the Albert Hall Thursday afternoon. The prima donna is 
announced to sing Donizetti's “O Luce di quest’ anima,” 
the Jewel Scene from “Faust” and Tosti’s well known 
“Serenata,” and will, no doubt, prove as generous as usual 
in the matter of granting “encores.” Madame Patti can 
count upon the assistance of Ada Crossley (who will make 
her first appearance on the concert platform since her mar- 
riage), Adela Verne, Ben Davies, Victor Maurel and An- 
ton Hegner. 
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The Queen’s Hall Orchestra’s last Symphony concert of 
the season will take place Thursday afternoon in the Lang- 
ham place concert room. For this occasion Henry Wood has 
prepared a program drawn entirely from the works of 
Wagner. It opens with “A Faust Overture” and concludes 
with the “Kaisermarsch.” 

@e & 

At the Waldorf Theatre Mascagni’s “L’Amico Fritz,” 
with Alice Nielsen,, Madame de Cisneros, De Lucia and 
Ancona, was announced for last night; “Don Pasquale” 
for Thursday, and “La Sonnambula” (with Bonci) for Sat- 
urday. There will be matinees of “La Traviata” and 
“Cavalleria Rusticana” on Thursday and Friday after- 
noons. 
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Susan Strong gave a vocal recital at the Bechstein Hall 
yesterday afternoon, a feature of which will be her singing 
of certain songs by different composers set to the same 


words, 


Sefior Arbos has returned to London from Madrid, 
where he has conducted six orchestral concerts at the 
Teatro Real with immense success. His great capacity as 
a conductor was recognized here last winter at the per 
formance of the Concert Club at the Bechstein Hall. The 
Madrid press is enthusiastic over the newly constituted 
Symphony Orchestra and proud that it should be directed 
by a Spaniard. Sefior Arbos has been engaged to return 
to Madrid next spring, and he will conduct an orchestra 
at San Sebastian during the months of August and Sep 
tember. In the meanwhile he will continue his work as 
professor of the violin at the Royal College of Music 

SJ & 

Esther Palliser has just returned to London after an 
absence of nearly four years. In April she sang in Berlin 
L’ Africaine 


and appeared there in the role of Selica in 
Previously she had been fulfilling engagements in New 


York 


Cel * 


Johannes Wolff gave a most successful concert in Paris 
a few days ago, and has now returned to London 
a & 
— 


Madame Calvé is said to have written the libretto of an 


opera entitled “The Nile,” which is to be set to music by 


Isidore de Lara 

Alfred Bruneau, whose very remarkable opera, “L’En 
fant Roi” was recently produced at the Paris Opéra Com 
ique, has a work in hand entitled “Lazare,” the words of 
which are by Zola. He has also written a play on the 
same author's “La Faute de l'Abbe Mouret,” to which he 
is composing incidental music. The score will be of an 
elaborate and important kind, and will include an overture 


and several preludes 
ee Pp 
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Concerts for the Week Ending June 3. 
MONDAY. 
Kreisler’s orchestral concert, Queen's Hall, 3 
Teresa del Riego’s concert, Bechstein Hall, 3 
Elia Spravka’s piano recital, Acolian Hall, 3 
Mile. Puzzi and Madame Bini’s annual concert, Steinway Hall, 3 
Armande Ferte and Marcel Chailley’s piano and violin recital 
Salle Erard, 3:30. 
Maggie Stirling and Richard Nitschke’s vocal recital, Bechsteir 
Hall, 8:15 
Concert given by Ethel Edwardes and others, Acolian Hall, 8:3 
Florence Wells’ dramatic recital, Steinway Hall, 8 
TUESDAY. 


Mischa Elman’s violin recital, Queen's Hall, 3 

Susan Strong’s vocal recital, Bechstein Hall, 3:3 

Harold Bauer's piano recital, Acolian Hall, 3 

Amy Sherwin’s pupils’ concert, Steinway Ha ; 

Bessie Griffith’s ‘cello recital, Salle Erard, 3 

Handel Society, Queen's Hall, 8:30 

Frederick Warren's concert, Bechstein Hall, 8:15 

Myrtle Meggie’s piano recital, Acolian Hall, 8:30 

Louisa Aumonier’s concert, Steinway Hall, 8:30 

WEDNESDAY 

Blanche Marchesi’s vocal recital, Queen's Hall, 3 

Edmond Hertz‘s piano recital, Bechstein Hall, 3 

Janet Duff's vocal recital, Acolian Hall, 3:3 

Joseph Ivimey's orchestral concert, Queen's Hall, 8 

Edith Clegg’s and Deszo Kordy’s vocal and ‘cello recital, Bech 
stein Hall, 8:15 

The Magpies Madrigal Society's concert, Royal Horticultural So 
ciety’s Hall, Westminster, 8:30. 

THURSDAY 

Madame Patti's concert, Royal Albert Hall, 3 

Wagner concert, Queen's Hall, 3 

Gwiadys Lindsa’s vocal recital, Bechstein Hall, 3 

Richard Temple’s recital, Steinway Hall, 3:3 

Louis Miller’s musical festival, with the Ostend Kursaa!l Orchestra 
(first concert), Queen's Hall, 8:30 

Ernest Groom’s vocal recital, Bechstein Hall, 8:30 

Sandra de Mohl’s vocal recital, Aeolian Hall, 8:30 
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FRIDA 


Countess Valda Gleichen and Ald Antonictti’s vocal and 
recital, Bechstein Hall, 3 
Harold Bauer and Pablo Casals’ pia ar ce t A 


Hall, 3 


Henriette Schmidt Quartet, 





Yvette Guilbert’s matinee, Haymark« Theatr 

Hillier Musical Festival (second cert Queen's Ha s 

Folksingers Quartet concert, Ax n Ha S 
SATURDAY 
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Jeanne Rauaay's European Criticisms. 
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some European notices of the great 
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also appeared before the King of Belgium at his palace 
and afterward became the protégé of that monarch, and 
through the good offices of the King and Queen was ena- 
bled to complete his musical education. He became the 
pupil of Josef Wieniawski, brother of the great violinist 
and composer, Henri Wieniawski. Counterpoint and 
fugue were studied unde the tuition of Peter Benoit, Jean 
Blockx and Maestro Tilborgho. After completing his 
pianistic studies he returned in 1896 to Antwerp, taking 
the position of first conductor in the National Opera 
House, replacing his former master, Edward Kirwelds, 
who had chosen his pupil, Brahm van den Berg, as his 
successor. He held this position two seasons. He then 
took the position of conductor at the Grand Opera 
House in Algiers, where he remained till 1900. An opera 
of his own composition was given about this time, which 
was well received. He was elected a member of the mu- 
sical jury at the exhibition at Amsterdam, representing 
Belgium. Mr. van den Berg has written many composi- 
tions of varied styles. He has been in America since 1900, 
and, while he is a typical Belgian in appearance, he is pos- 
sessed of all the enthusiasm of an adopted American. 


Anita Rio’s Fature Pian. 

NITA RIO, the distinguished American concert so- 
A prano, who has in the last three years figured so 
prominently in the musical life of America, and has sung 
with about every prominent musical organization and fes 
tival throughout the United States and Canada, will make 
this approaching season (1905 and 1906) her last one in 
America for several years. 

lhe fame of Madame Rio’s dramatic interpretations of 
roles like Aida, Elsa, Elizabeth, Senta, Eva, Marguerite, 
Juliette, Michaela, Desdemona, Nedda and Santuzza has 
gone abroad, and she has been advised by several European 
conductors and prominent impresarios to take up her resi- 
dence in Berlin, Germany, «nd devote herself to grand 
opera in future. Few singers have attained such popu- 
larity in the United States as this artist, she having made 
a record of 106 appearances this season. Her last year in 
this country will be a tremendous one, as engagements 
have been booked as far ahead as June, 1906, after which 
she will go directly to London to sing in concert and ora- 
torio during June and July. 


Mehan Musical Matters. 

RS. JOHN DENNIS MEHAN’S weekly “criticism 
class” has met Mondays, each student at the Mehan 
studios being expected to sing and be criticised after- 
ward by the members of the class, numbering thirty. These 
classes have been very interesting and beneficial. Those 
who took part at the last meeting were Agnes Folsom, 
Theodora Sedgwick, Anna O'Kane, Margaret Jenkins, 
Grace Daschback, May Gescheidt, Lucia Eby, Ethel Fryer, 
Zoe Fulton, May Penfield, Ruth Sawyer, Helen Forsythe, 
Lyman Wells Clary and Percival Marshall assisting. Much 
of the singing was most artistic, showing good voice pro- 
duction, clear enunciation, good German, correct manner 
of standing, and good delivery of their message. The 
closing chorus, “The Sirens,” by H. Brooks Day, was 
beautifully sung, Helen Forsythe singing the incidental 
solo well. Mr. Clary has a beautiful basso cantante voice 
and sings like an artist. Mr. Marshall's sympathetic and 

organlike tone was greatly admired. 

Grace Munson, contralto, and John Barnes Wells, tenor, 
are to give a song and duet recital before the Michigan 
State Teachers’ Association June 15, at Ann Arbor. <A 
fine program of standard modern songs has been prepared, 


with Mrs. Mehan at the piano. Included are songs by 
Brahms, Rubinstein, Thomas, Strauss, Holmes, Wagner, 
Lidgey, D’Hardelot, Roland, Tschaikowsky, Riedel, Ries, 
Young, Johnson, Lohr, Ware and Meyerbeer. Those who 
attend this convention will hear representative pupils in 
this duo-recital. 


SONG RECITAL BY TOPPING-BROWN PUPILS. 


HE following interesting program was given on the 
evening of Monday, June 5, at the spacious house of 

Dr. Frank E. Miller, 22 West Thirty-first street: 
Gemep BAB wsdsc00%se AE pee nti ai see Gueediun 








Schumann 


My Song Is of the Sturdy North Edward German 
William C. Noyes. 


. Schubert 


Ame Ghe TEGR .. iccccccvsseseses javeans 
Gertrude Sechrist 
Prize Song (Die Meistersinger.... : Wagner 
C. H. Miner 
With Verdure Clad (Creation)... ceidewnis 6denai'addedd nae 
Katherine Arnold 
O del mio dolce ardor...... Sahae . Gluck 
Eleanor Patterson 
Traum durch die Dammerung Strauss 
ee Wolf 


Verborgemheit .. 2.66. ce cece eeeees 


herubini 


Vuoi ch’io viva (Artaserse).. Dye Pr eeree 
Misses O'Brien and Arnold 
Elsa's Traum (Lohengrin)... ‘ acaedeoes Wagner 
Ye Banks and Braes............. ; vébovuauied Fave . Scotch 
The Bonnie Banks o’ Loch Lomond.......... 6.6.6.0 5ceeeees Scotch 
John Henderson. 
Die Mainacht .......ccccecssesesees detmidehepens ... Brahms 


Meine Liebe ist griin...........0s+. used . Brahms 
June C. Detweiler. 
Polonaise (Mignon) ......6eeeeeeeeenee sevetvccesdcasemeenae 
Marie O’Brien. 
An die ferne Geliebte, selections... sik Sed eben Beethoven 


Edward Strong 
And He Shall Give His Angels Charge Over Thee (Elijah). 
Mendelssohn 


Misses Arnold, Tait, Detweiler and Patterson, 
Messrs. Strong, Miner, Jahn and Henderson. 

The house occupied by Dr. Miller is the one given by the 
citizens of New York to General McClellan after the Civil 
War, and was a most fitting place for a musicale of such 
size. 

The participants in the program were pupils of the Top- 
ping-Brown studios. In presenting the students to their 
friends in this delightful way most interesting features of 
the work of Mr. and Mrs. Brown were brought to the 
notice of all. Evenness of breath support, evenness of 
range and tone emission, artistic rendering of the num- 
bers, were comments heard on all sides. For these rea- 
sons it would be difficult to say who did the most brilliant 
singing of the evening. All the singers save Marie 
O'Brien are holding prominent church and concert posi- 
tions. Miss O’Brien, who has been the past season in the 
Conried Opera School, is preparing for a grand opera 
career abroad. Her singing of coloratura roles in consid 
ered phenomenal. William Noyes (precentor of the Epis 
copal church, Seabright) captivated the audience by his 
beauty of voice and style 

Gertrude Sechrist (contralto St. Ann’s and synagogue 
Sharo Bararocha) displayed great breadth of feeling and 
beautiful warmth of color in her tone. Of Charles Miner 
(tenor. Emanuel Baptist Church, also synagogue, Brook 
lyn) commendatory words from one of the best known 
concert tenors in America were these: “I’ve never heard 
the Prize Song so well sung outside of the grand opera.” 
Kathrine Arnold (soprano soloist Fourth Presbyterian 
Church, New York,) has an exquisite lyric voice of wide, 
even range and telling quality. Her singing of the first so- 
prano parts in the concerted numbers and “With Verdure 


Clad” was most beautiful. E. Eleanor Patterson (Tempk 
Emanu-El, New York city) is the possessor of that rarest 
of voices, the pure contralto. She produces it throughout 
with no break, an urusual thing in a contralto voice. Such 
an appealing quality of tore is seldom heard. Edmund 
Jahn (solo bass Dr. Parkhurst’s church) is a man of tem 
perament, noble voice, and, from unwonted powers of 
study, one who is bound to be at the top in his chosen 
field. Lovira J. Tait (Temple Emanu-E]) has a dramati 
soprano voice of magnificent proportions She rendered 
Elsa’s “Traum” in splendid manner. Miss Tait possesses 


(solo bass Westminster Church, Elizabeth, N. J.) sang 


the rare qualifications for grand opera. John Henderson 


two Scotch songs with fine smoothness of style and un 
usually clear diction. He finished a most adequate and 
sonorous foundation for the concerted music from “Elijah.” 
Edward strong (solo tenor Fifth Avenue Presbyterian 
Church) needs little comment, as he is so well known 
throughout the country on the oratorio and concert plat 
form. His interpretation of the beautiful Beethoven cycle 
was most masterly, reposeful and finished. Much of the 
success of the evening was due to the artistic accompani 
ments by Adelaide Zur-Nieden, who inherits her musical! 
gifts from her celebrated father, the late Albrecht Zur 
Nieden, who was a well known conductor and composer, 
and personal friend of Mendelssohn. 

A severe cold prevented June C. Detweiler from ap 
pearing on the program. Miss Detweiler has a beautiful 
contralto voice, having been solo alto of old St. Mark's 
Episcopal Church the past two years 

The guests numbered about 200, including many of the 
best known musicians of the city. The genial host of th 
evening, Dr. Frank E. Miller, will be remembered by 
many in musical life as a former church and concert 
singer, at one time solo tenor of St. Thomas’ Church, but 


now one of the leading throat specialists of the country 


Carl V. Lachmund Orchestra Concert. 


yy V. LACHMUND and seven of his artist pupils 
in the graduate and post-graduate courses of th 
Lachmund Conservatory of Music gave an evening of 
piano concertos in Mendelssohn Hall, May 31. They were 
assisted by forty-five players from the Metropolitan Opera 
and the Philharmonic Society orchestras, who played with 
the pupils in a sympathetic style 

Isperanza Barbarrosa, who played the third movement 
of Raff’s concerto in C major; Elizabeth Lenssen, with 
the first movement of Rubinstein’s concerto in D minor, 
and Winifred Richardson, who executed the Liszt con 
certo in E flat, were exceptionally well received for their 
showing of technic and temperament. Florence McMil 
lan, Nate Salsbury, Alma Bennett and Helen McMillan 
also demonstrated the results of a careful training in pro 
gressive piano methods. 

A novelty on the program was Madame Lachmund’s 
“Japanese Overture,” which was written in the Japanes 
scale, omitting the third and seventh degrees of the mod 
ern scale As a second theme a Japanese folksong of 
weird melody was introduced. It was well played and 
also showed Mr. Lachmund’s ability as an original com 
poser. 

The orchestra was heard to further advantage in its 
selections, the quintet from “Meistersinger” and Fanchetti’'s 
“Arabesque.” 

An unusually large audience for a late season concert 
filled the auditorium and balcony The proceeds from the 
sale of tickets are to be devoted to a fund to enable a tal 
ented young girl to continue her musical education 
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NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


Temporary Orrice or Paess Committee, 
Woman's Crus Burtoinc, Denver, Col., June 10, 1905 { 


Co HE fourth biennial festival of the National Feder 
CO] ation of Musical Clubs has concluded a most in- 
teresting and instructive, as well as entertaining, 
session. Indeed, in the opinion of many who were so for- 
tunate as to be present, one of the most so in its history 

Che Tuesday Musical of Denver was the hostess for this 
festival, which extended throughout the week from June 6 
to 10 inclusive. Great preparations were made for this 
event, both by the organization and by this enterprising 
club which entertamed it The attendance was encourag- 
ingly large. Not only were the audiences composed of the 
representatives from the different federated clubs (each of 
which had the privilege of sending its president, and also 
a delegate), but many other club workers appeared at these 
sessions, and not only enjoyed the programs, but gave 
added interest and inspiration by their presence. As al 
ways on these biennial occasions, the meetings were open 
to any member of a musical club. 

A very large and encouraging representation of the na 
tional board was present. To the great disappointment 
not only of herself, but also of the entire body, Mrs. W. 
B. Collins, our efficient and highly esteemed president, was 
prevented by illness from attendance upon this convention. 
In her absence the meetings were presided over by the first 
vice president, Mrs. R. R. Dorr, who was a most able 
substitute, proving herself on every occasion equal to the 
arduous task of conducting so important an event as a 
biennial gathering of a national organization 

The reports of the different officers and of the sectional 
vice presidents, as well as those of the heads of the differ- 
ent departments of federation work, were listened to with 
the keenest interest. Growth was shown in every line not 
only in the size of the federation itself but of the individual 
clubs composing it thus showing that the strength arising 
from union with others engaged in like interests is a 
means of personal advancement as well as of stimulating 
growth in others. 

Those who were present as members of the convention 
were entertained as follows 

Mrs. Russell R. Dorr, first vice president and presiding 
officer, was the guest of Mr. and Mrs. Frederick Tabor, 
of the Brown Palace Hotel. 

Mrs. J. E. Kinney, the second vice president, resides in 
Denver, and entertained Mrs. David H. Campbell, of 
sartelsville, Ind. Ter., the vice president for the Western 
section, also Mrs, Alex. Brown and Miss Walrath, of the 
Morning Musicals of Syracuse, N. Y. 

Mrs. Ottmar Moll, of St. Louis, Mo., the recording sec- 
retary, was with Mrs. Phelps, at her home, 827 Grant 
avenue, 

Mrs. C. B. Kelsey, of Grand Rapids, Mich., the chair- 
man of the press committee, was the guest of Mrs. Tabor 
at the Brown Palace Hotel. 

Miss Barnes, 1559 Marion street, entertained Mrs. R. J. 
tarr, Miss Pinder and Miss Neff, of Grand Island, Neb., 
and Mrs. Weimer and Mrs. Laura Miller Watson, of Mc- 
Alister, Ind. Ter. 

Mrs. Hayden, 1637 Sherman avenue, entertained Miss 
Edith Marsh, of Muskogee, Ind. Ter., and Mrs. Ramsey, 
of Belvidere, Ill 

Miss Cordes, 1619 Sherman avenue, entertained Miss 
Katharine Falls, of Memphis, Tenn 
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Mrs. Whitney Newton, 1300 Grant avenue, entertained 
Mrs. A. M. Robertson, Indianapolis, Ind. and Miss 
Pfeiffer, of St. Joseph, Mo. 

At 211 Sherman avenue, was Miss Skyles, of Philadel 
phia, Pa. 

At the Brown Palace Hotel, in addition to Mrs. Dorr 
and Mrs. Kelsey, were Mrs. Jesse S. Gaynor, of St. Jo- 
seph, Mo.; Miss Fanny Peck and Miss Annie S. Wyckoff, 
of Jamaica, L. I.; Miss Cordelia Freeman and Miss Flor- 
ence Robertson, of Scranton, Pa. 

Mrs. Jason Walker, of Memphis, Tenn., was with Mrs. 
Ament, 1445 Washington avenue, and Mrs. Isaac Earl, of 
Boulder, Col., was at the Shirley Hotel. 

Mrs. Searings, 901 East Tenth avenue, entertained Miss 
Nellie Cook, Toledo, Ohio. 

Mrs. Fritz Theis, 2445 Champa street, entertained Miss 
Mary and Miss Cora Burroughs, of Bedford, Ohio. 

Mrs. Macon, 1083 Ogden avenue, entertained Miss May 
C. Robinson, Mobile, Ala. 

Mrs. Rubidge, 1670 Clarkson avenue, entertained Mrs. 
I. S. Bagg, Chicago. 

Mrs. Allan T. Wills, 1330 South Fourteenth street, en 
tertained Mrs. Samuel Benguin, Wallingford, Pa. 

Miss Skinner entertained Mrs. Charles Blount and Mrs. 
Frank Blount, of Wabash, Ind. 

Mrs. Frenzel, 154 Sherman avenue, entertained Miss 
Jessica O’Brien, St. Paul, Minn. 

1439 Evans street entertained Miss Briggs and Mrs 
Louis D. Eichorn, of Canon City, Col 

Mrs. Persifor Cook, 1290 Race street, entertained Mrs. 
Arthur Vance, Jacksonville, Fla. 

Mrs. Herbert Whitney, 1100 East Sixteenth avenue, en- 
tertained Miss Lila Briggs, of New York, and Mrs. Mabel 
Hooper Kern, of Mattoon, III. 

Mrs. Lena Fuelling, 2829 Gilpin street, entertained Mrs. 
Goodrich, Fenville, Mich.; Mrs. Henry, Miss Jefferson 
and Miss Edith Brown, all of Boulder, Col. 

Mrs. Fraser, 186 South Corona street, entertained Mrs. 
Meade, of Castle Rock, Col. 

With Mrs. Hendrie, 1079 Pearl street, were Mrs. J. R. 
Custer and Mrs. Brush, of Chicago. 

At the Pleasanton were Miss Jean Goff and Mrs. Olive 
Rogers, of Pueblo. 

With Mrs. Young, 244 West Colfax avenue, were Mrs. 
Lawson, of Chicago, and Miss Gertrude Hall, of St. Paul. 
Mme. Beatrice Goldie, of New York, was at the Stultz, 
1440 Washington avenue 

Mrs. Gottesleben, 1901 Sherman avenue, entertained 
Mrs. Frank S. Thomas and Miss Gertrude Trace, of To- 
peka, Kan. ' 

Mrs. Wallace, 1023 East Nineteenth avenue, entertained 
Mrs. G. T. Rolls and Mrs. J. S. Lankford, of Atoka, Ind. 
Ter. 

Mrs. John Church, 900 Pennsylvania avenue, entertained 
Mrs. Barbour, Lincoln, Neb. 

Miss Mussey, 3447 West Twenty-ninth avenue, enter- 
tained Miss Annie L. Miller, Lincoln, Neb. 

Mrs. Burton, 107 West Fourth avenue, entertained Mrs. 
John Catlin and Miss Jean de Hart, of Bartlesville, Ind. 
Ter. 

It is generally conceded that, while many esteem the 
discussion on club methods the most valuable opportunity 
of any offered by these biennials, an extremely interesting 
feature is the two concerts, which are always given by 
representatives from the different federated clubs. The 
perplexing task of selecting the clubs to be so honored 
falls upon the executive committee of the federation, in 
this case consisting of the president, Mrs. Collins, Mrs. J. 
E. Kinney and Mrs. Philip N. Moore. The regular pro- 
cedure was observed at this time, of selecting from the 
entire body those clubs which had not had representation, 
at the last biennial, on the similar programs. By means 
of these concerts, as in no other way, can the work of in- 
dividual clubs be estimated. 


Those appearing were: Vocal—Mrs. Mabel Hooper di 


Kern, Treble Clef Club, Mattoon, Ill.; Miss C. Ethel 
Skyles, Matinee Music Club, Philadelphia, Pa.; Miss Flor 
ence Robertson, Studio Club, Scranton, Pa.; Mrs. George 
W. Parkhurst, Ladies’ Music Club, Topeka, Kan.; Mrs 
Louis D. Eichborn, Wednesday Musical Club, Canon City, 
Col.; Mrs. F. S. Bagg, Amateur Musical Club, Chicago; 
Mme. Beatrice Goldie, Woman's Philharmonic Society, 
New York city; Miss Evelyn Knapp Martin, Tuesday 
Musical Club, Denver, and Miss Edith Brown, Friday 
Musical Club, Boulder, Col 

Pianists—Miss Stella Hoag Walrath, the Morning Mu 
sicales, Syracuse, N. Y.; Miss Jessica O'Brien, Schubert 
Club, St. Paul, Minn.; Miss Annie S. Wyckoff, Musica! 
Society of Queensborough, Jamaica, N. Y.; Miss Edith 
Marsh, Ladies’ Saturday Music Club, Muskogee, Ind. Ter.; 
Miss Nellie Cook, the Eurydice Club, Toledo, Ohio, and 
Mrs. A. L. Meade, Polyhymnia Club, Waverly, N. Y 

Violinists—Mrs. Kathryn Seay Falls, Beethoven Club, 
Memphis, Tenn., and Miss Jane L. Pinder, St. Cecilia So 
ciety, Grand Island, Neb 

The accompanist was Miss Evalyn Crawford 

The concert given Thursday evening by musicians of 
Denver was a revelation to their guests, the members of 
the N. F. M. C. 
presented on this occasion will long remain a delightful 
memory. 

rhe lecture recital by Jessie Gaynor, given Friday after 
noon at half-past 3, was replete with interest Mrs 


rhe artistic excellence of the program 


Gaynor’s subject was “The Development of Music for 
Children,” a topic on which there is probably no one who 
could speak with more authority than the lecturer of that 
afternoon. Mrs. Gaynor’s happy manner, added to her 
depth of information on this subject, compels the unflig 
ging attention of any audience so fortunate. Miny new 
ideas were presented and much interest awakened in this 
matter so important to all musical workers 

The concert Friday evening by the Tuesday Musical 
Club Chorus, the Olive Meade String Quartet and Holmes 
Cowper, tenor, was a fitting close to this week of musical 
delights. 


Bissell Pupils in Cencert. 
ELEN FULLER CLARKE was the soloist at th 


Canaan, Conn., Choral Society concert, Richard Paine 
conductor. “The Erl King’s Daughter,” by Gade, and 
“Hear My Prayer,’ by Mendelssohn, and a miscellaneous 
program was given. The Canaan Weekly said of her: 

The part of the Erl King’s daughter was sung by Helen Fuller 
Clarke. From her first note to her last she showed rare ability, 
singing the part with fine dramatic effect. She has a fine lyric » 
prano of beautiful tone quality, and her singing gave great satis 
faction 

Cora Evans, of Creston, Ia., returned from New York in 
May and gave a concert. Of her singing the Creston Daily 
said: 

Miss Evans was welcomed by the audience with the most hearty 
and prolonged applause. Her musical career is being followed with 
interest and confidence. Nature endowed Miss Evans with a so 
prano voice of much sweetness, but art has most materially added 
its benefit. For the past year she has been tutored by one of the 
country’s greatest teachers, Marie Seymour Bissell, of New York 
City, and those who listened to the beautiful tone quality of Mixs 
Evans’ voice Friday evening can well understand why Miss Bissell! 
enjoys such widespread popularity as a teacher of the voice. Her 
pupils are her strong recommendation. While Miss Evans’ voice 
was sweet naturally, it has been wonderfully improved in power, 
accuracy and tone quality, apparent to all, the lower tones being 
strengthened and rounded beautifully. The difficult aria, “O luce di 
quese anima,” by Donizetti, demonstrated the young lady's’ artis 
tic ability and her future as a vocalist is a bright one 


Both Miss Clarke and Miss Evans are pupils of Marie 
Seymour Bissell. 





IOLIST, old scholar of the Royal Conservatory of 
Music of Brussels (Mr. Marchot Thomson), re- 
cently arrived from Europe, wants position for orchestra 
and chamber music playing, violin lessons. Address Maas- 
dyk, 161 West Ninety-third street 
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PERSONAL ADDRESS: 

Care A. VERT, 6 Cork Street, Burlington Gardens, 
LONDON, ENGLAND. 





Firens Wocal Studio. 


Third Edition (Teath Thousand) of 
“My Vocal Method” 


Now Ready. Price 12 Cents. 


In Preparation ; 
Twenty Lectures on Voice Culture and Voca/ Pedagogy. 
Address: 305 Fifth Avenue, NEW YORK CITY. 


MARGUERITE HALL, 


MEZZO CONTRALTO, 
1428 Broadway, * = NEBW YORK. 
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Telephone: 6120-88th, Studio: THE ALPINE, 65 West 33¢ St. New York City 


VICTOR HARRIS 


TEACHER OF SINGING = in afi its branches, from the radiments of tone formation 


te the highest finish and Completion of Public Singing. 

him are: Mrs. Seabury C. F. Mrs. Morris Black, 

Wolf Hopper, Mrs. 

Marian Van Duyn, Mrs. Bertha Harmon Force, 
Eugene Cowles. 
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MUSIC TEACHERS’ CONVENTION 
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Courter, the Teachers oOllege ot Co nhia University 1s 
to be the meeting piace 
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LAMBERT ON AMERICAN TEACHERS. 


66 MERICAN music teachers ought to make a gi- 
& gantic effort to establish their calling on a 
basis that would force European teachers to 
acknowledge their ability and so stem the vast increasing 
tide of American students going abroad to study,” said 
\lexander Lambert to a MusicaL Courter representative. 

“I never gave the subject much serious thought before, 
but while hobnobbing with many prominent teachers in 
both London and Paris during my past month’s sojourn 
abroad, I discovered that no real recognition is now ac- 
corded to American teachers. 

“Both London and Paris are flooded with American stu- 
dents, many woefully deficient in the elementary knowledge 
of music, either vocal or instrumental. Some not having 
eyen a bowing acquaintance with the scales. This condi- 
tion of affairs leads the foreign teachers to believe that 
there are no real musical instructors in America. And 
when one tries to tell them something different they think 
it a joke and point to the numerous incompetent, untaught 
students who fill their studios. They also show instances 
where students have been sent abroad by American teachers 
to be “finished” when, as a matter of fact, they are not 
eligible for anything but the foreign beginner’s class. 

All this adverse comment upon American teaching is 
wrong when we look at the fact that America has a very 
fair share of the best teaching ability of the world. Of 
course, being a modern country it has not the Old World 
atmosphere in music that is such a great desideratum to 
the artist. [| maintain, however, that after pupils have 
graduated from an American teacher’s hands it is plenty of 
time for them to go abroad and mingle with prominent 
musicians to imbibe that much mooted ‘atmosphere.’ They 
will find one thing to please them, and that is the whole 
souled appreciation with which Europe encircles its artists. 
Chat is a feature that in our musical life is conspicuous 
by its absence. 

“In helping along this deserved recognition of American 
musicians, I advise our teachers to take the stand I long 
ago decided upon when I said: ‘I won't prepare any of my 
pupils for any European teacher.’ I have always lived up 
to that rule, and those pupils of mine who have gone 
abroad always did so to engage in concert work. 

“I am planning to show the European teachers a result 
of my teaching as an American when I go abroad with 
Elsa Breidt, my eighteen year old pianist pupil, to make 
an extended concert tour 

“One thing that is very apparent abroad is the opinion 
that America is a sort of El Dorado for European musi- 
cians. ‘hey all want to come here, even the greatest of 
them. When I visited Moszkowski in Paris he delug: 4d 
me with questions about America. Other teachers and 
musicians in both Paris and London also showed equal 
curiosity and admiration for this country. In that I could 
gladly agree with them, and I am sincerely glad to be 
back in New York. 

“In the way of news I learned from direct sources that 
lean de Reszké will not return to this country to sing 
And, by the way, one of his most promising pupils is Miss 
Marcel, an American girl 

“Another sad piece of news to me was that Paderewski 
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By special arrangement with THomrson & Dunpy, 


Unprecedented Success at HIPPODROME 
SECOND CONCERT 
Next Sunday Night, June 18, 


AT HIPPODROME. 
ESTELLE LIEBLING, Soprano. 





will not be able to play for a whole year. Part of the 
time, however, he may be able to continue his work of 
composing and to finish a new sonata.” 





CINCINNATI. 





Cincinnati, June 10, 1905 
=» HE commencement exercises in Music Hall of 
4) the College of Music Thursday evening, June 
Y 8, constituted more than an ordinary event. 
The program was dignified and worthy of 
the college’s high standard. The college orchestra, under 
Mr. Marien, played with a verve, spontaneity and elas- 
ticity that would have dene credit to symphony forces, 
and not even professional orchestras phrase much better 
than did this body of stringed instruments in the Haydn 
variations of the Austrian Hymn. The chorus, numeri- 
cally a little less than usual, under Dr. Elsenheimer’s di- 
rection, maintained its splendid reputation, particularly 
in Signor Albino Gorno’s “O Salutaris,” in which it had 
the assistance of a solo quartet, consisting of Flora 
Schwartz and Frances Fisher, Leslie Chilton and Emery 
Hobson. The soloists were Mary Louise Akels, who 
played the presto and finale of the MacDowell D minor 
piano concerto; Gertrude Beryl Dalton, who played the 
romance from the Chopin E minor concerto, and a bur- 
lesca by Albino Gorno and Flora Schwartz, who sang 
“Dich theure Halle” from Tannhauser.” Miss Schwartz 
gave evidence of considerable dramatic power in her in- 
terpretation of the famous aria. The annual address was 
delivered by Rev. Francis J. Finn, S. J., who spoke on 
“The Mission of Music.” Rev. Hugo Eisenloher gave 
the benediction, and Colonel Leopold presented the med- 
als and diplomas. There were four graduates, all with dis- 
tinction—Mary Louise Akels, Gertrude Beryl Dalton and 
Agnes Hulhstetter in piano and Frances Fisher in voice. 
Certificates were awarded to the following: Lucy D. 
Faris, Rose Schluss and Aurelia Weiler in elocution; 
Louise Church (with distinction), Emma Fordyce, Elsa 
Gunklach (with distinction), Paul L. Henkel (with dis- 
tinction), Ethel Hopper, Maro P. Lord, James S. Morgan, 
Octavia Stevenson (with distinction), in piano; Elsie An- 
drews, Catherine Cassatt (with distinction), Nann Martin 
and George K. Sims in public school music; Lucile Doty, 
Mary G. Nolan and Octavia Stevenson in organ; Leslie K. 
Chilton, Walter D. Brown, Lucy Logan Desha (with dis- 
tinction), Flora Schwartz and Grace L. Scott in voice 
Four Springer medals for excellence were awarded to 
Louise Church, Lucy Logan Desha, Flora Schwartz and 






Frances Fisher. 
e & 

Frederic Shailer Evans, of the Cincinnati Conservatory 
of Music faculty, on Saturday evening last presented in re 
cital his exceptionally gifted pupil, Ethel Pilaud. Miss 
Pilaud owes much to her teacher and much to her natural 
individual endowment. As a product of Mr. Evans’ traimng 


she has a pianistic future that any young performer might 
envy. Her technic is facile and clean, her sense of values 
well poised, and her display of maturity is far beyond her 
years. The poetic is not lacking in her temperament. She 
showed a degree of emotional intensity in her reading of 
the Grieg sonata, op. 8, F major, for piano and violin, that 
was genuinely creditable. Mr. Tirindelli presented in the 
same recital Elsie Fritzsch, who, in her violinistic progress, 
is a remarkable talent. Her serious endeavor for mu 
sicianly art equipment was in evidence in the pleasing en- 


semble. 


L wd Cd 
=S= <= 


Theo. Bohlmann, the distinguished pianist of the Cin 
cinnati Conservatory of Music, celebrated a sort of triumph 
last week when he presented three graduates in public re 
cital of extraordinary promise. Perhaps most conspicuous 
among these was Emma Brand, daughter of the late 
Michael Brand, who was so favorably known to the mu 
sical profession of America. Miss Brand tested her equip 
ment both in ensemble and solo playing, and in both she 
revealed an extraordinary musical grasp and technical fin 
ish for one so young. With beautiful ensemble she played 
with Mira Dale Parks, ’cellist, the sonata of Saint-Saéns 
for piano and ‘cello, op. 32, C minor. From a strictly n 


sical standpoint this was perhaps the best work of the even 
ing. Miss Brand has a fascinating touch of crystalline 
purity, and her execution in detail has an exquisite clarity 
Her reading of the Beethoven sonata, quasi una fantasia 
showed marked intelligence. In a group of Chopin, too, 
she showed both delicacy and strength 

Another graduate of Mr. Bohlmann’s was Evelyn Wind 
ham, who attracted no less attention. Romanticism seems 
to be her forte, and she played a Chopin group of five 
etudes with exceeding delicacy and refined tast Her 
equipment was also shown in the first movement of Beetho 
ven’s concerto in C major, and in a miscellaneous group 


by Schumann, Bilow, Liszt, Smetana, MacDowell, Thal 
berg and Paderewski 

et ae 
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Still another promising graduate of Mr. Bohlmann’s 
training was George A. Leighton. He played with char 
acteristic maturity the Beethoven sonata, op. 14, No. 2; a 
Mendelssohn and Chopin scherzo, besides two ballades by 
Brahms and the ballade, op. 23, of Chopin. John A. Hoff 
mann, tenor, assisted him in a group of songs by Mac 
Dowell, Schumann and Schubert. Mr. Hoffmann has a 
genuine tenor voice and interpreted beautifully 

Ze & 

Vocalists, pupils of Miss Baur and Miss Moses, one of 
Mr. Tirindelli’s violin pupils, Emma Norton, and pianists, 
pupils of Mr. Sederberg, were in evidence at the conserva 
tory on Thursday night. Mr. Tirindelli’s pupil, Emma 
Norton, played with the promise of distinction for one of 
her tender years the concerto No. 9, A minor, of De 
Beriot. She has a fine large tone and bows with grace and 
assurance. Mr. Tirindelli has reason to be proud of her 

J. A. Homan 
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THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 


212 West 59th Street, NEW YORK CITY. 


The Faculty and Examiners: William Mason, Albert Ross Parsons, Harry Rowe Shelley, Kate S. Chit 
tenden, Paul Savage, Paul Ambrose, H. Rawlins Baker, Herwegh von Ende, William F. Sherman, Geo. Cole- 
man Gow, McCall Lanham, Mme. Adrienne Remenyi, von Ende, Felix Boucher, Fannie Greene and others 

Six weeks course for Teachers, beginning June 19th (special rates). 


Twentieth Year begins Sept. %, 1905 
KATE S. CHITTENDEN, Dean of the Faculty. 
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DRAMATIC SOPRANO, FOR CONCERTS AND RECITALS. 


Just returned from a very successful tour in Italy. 
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BOSTON. 


Boston, Mass., J ume a 
TUDENTS of the advanced classes of the New 
England Conservatory of Music presented the 








following program at a concert in Jordan Hall, 
Wednesday evening, June 
Adagio and Scherzo from the S$ ( Orga 
ty» 4 
Alice Shepa (Roxbury 
Songs 
ll Neige Bemberg 
Intermezzo ™ mar 
Les filles de Cadiz Deliebes 
Hortense Estes (Bostor 
Concerto in E flat for pian I 
Evangeline Bridge Roxbury 
Ihe second piano part ayed by Car! Baerma 
Aria from Joan of Arc berg 
Nellie Scheibley Duncar ! Pa 
Piano— 
Berceuse . ( 
l arantelle ( 
Ethel Johnston (Washington, D. ¢ 
Concert E major for violin Bact 
Concert in E major for violin (first and second movements Bac 
Olive Whiteley M 
Scherz n B ffat minor for piar ( 
Ruth Tucker (Winthr 
\ria, Amour! viens aider, from Samson as Deliat Sa Sae 
Virginia Sweet (Watertown, N. \ 
loccata and Fugue in D minor for organ Ba 
Stanley I . k, Vt 








Here is a criticism on a recital given by pupils of Ger 
trude Franklin last month: 

Gertrude Franklin Salisbury’s pupils gave a recital in Potter H 
Monday afternoon The first part of the program was devote 

ngs in English and the last to Debussy’s “La Demoiselle Eluc 
The performance of the latter work was f { beauty ar 
Miss Wiggin made a lovely picture as the Demoiselle, and sang th« 
lifheult music with great expression and beauty of voice M 
Hunt has certainly gained at every fresh appearance Nothing 

iid have been more warm and full of color than her work 

$ asior Mrs. Millard and Miss Lundborg showed brillia : 
ca f soprano voices, as also did Mrs. Folsom and Mrs. Gucket 
ber ge ontralto solos Mrs. Guckenberger shows great tempera 
ent and artistry All were warmly led and recalled Mrs 
bitts ust be credited with fine w the piar the Debus 
work requiring something more thar ere , mpanime I hic 
Reston Transcript, May 3, 19 
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Che series of recitals at the Faelten Pianoforte School 
ontinue to attract large audiences, and much interest is 
manifested im the work of the students. So far sixtee 
ecitals have been given, with six more still to come 
These will include a solo recital by Miss Clara M. Brown- 
ing of the graduating class on the evening of the 2oth, 
and the graduation exercises on the 22d 

St ee . 
ec 

L.lewella Martin has been engaged to take the contralto 


Roxbury, 
Miller 


the 
Martin has been 


Dudley Street Baptist Church, 
Anna 


position in 

Mass. Miss 

Ward for the past three years 
eS & 


studying with 


Katharin Merrill entertained her friends with a musical 
program not long ago in Miss Munger’'s studios, in the 
New Century Building. Songs by Richard Strauss, Char 
pentier, Chaminade and Franz were sung, and composi 
tions by the following American composers were given 
Mrs. Beach, Chadwick, Foote, Barry, Whelpley, Fisher 


Margaret Lang and Mrs. Courtenay 


The program was furnished by Mrs. H. H. Haskell 


LAST YEAR IN AMERICA. 


Mrs Miss 


Miss 


Mrs. Collar, Annie 
Miss Lincoln and Mrs 
eo & 


Courtenay, Loy, 


Rier 


Edwards, 











Mrs. S. B. Field’s piano pupils gave a recital in Faeltes 

Hall not long ag 
eS & 

Carl Sobeski’s evening concert by his students was given 

in Huntington Chambers Hall 
x @& 

Mrs. Robert Anderson's advanced pupils gave ecita 

at the Oxford recently 
@ €& 

Theodore Schroeder introduced a number of his pupils 
at Huntington Chambers Hall! last mont! F. H. Hyatt 
iccompanied 
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Wilheln a il ne irpist “ Dec i ad with 
Sousa s returned to St. I where ew pend the 
summer in rest 
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e St verger Conservatories of Mi will occupy 

e Olymp eatre afternoon l evening, Sunday, June 
11, whe the graduation exercises are a ced rhe 
cla tf 1905 is divided into five parts, namely, graduate 
t tirst md ind third degre privat and pecia 
cours¢ progra irranged is necessarily { gre 
length, on account of the large number of pupils to 1 
diplomas, and also of great merit, all the numbers being 
the masterpieces of the great composer Che piar 
certos and quartets will be acc mpanic tring qu 
piano and organ 
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able audience Wednesday night, when Mr biar 1H 
loway, Mrs. William Jon Mary Knower, Clara Kiecke 
and Glenn Lee entertained by giv ng a ng recita Ne < 
Allen Hessenbruch, pianist, and Be e lrene \¥ vy. a 
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* Tour Now Booking. 





Theodore Habelmann’s Operatic School 


157 West 49th Street, NEW YORK 
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Wasutnctos, D. C., June 9, 1905. 
HERE will be no adjectives in this column next 
season. One who deserves to profit by the best 
of those left in stock is certainly Katie V. Wil- 
son. for her unquestionable genius in the matter of filling 
houses for musical entertainment. The two evenings of 
opera just given under Miss Wilson’s management, with 
Thomas Evans Greene director, stand with the proudest 
successes of the year. Upon two of the most oppressively 
warm evenings of the year, at a time when everybody is 
supposed to have left town, the theatre with galleries was 
filled three deep. The attention of the people was deep 
and abiding, all remaining till the last curtain fall. For 
there were many “curtain raisers,” calls, recalls and en- 
cores being the order of both performances. Flowers were 
in abundance. The skillful manager was called before the 
house and presented. Talents, vocal and histrionic, have 
been discovered by this enterprise. There is no reason why 
there may not be established here a regular training school 
in these lines. If the young people could be made to act 
without singing, the enterprise would be still more ad 
vantageous 
A change should certainly be made with regard to this 
conventional type of orchestra (?) nuisance which is 
brought to support such work. A company of men, no 
longer young, who seem to find three-quarters of their 
duty to be to indicate their infinite ennui and disgust at 
amateur performances, and who blast, blare and pound 
upon their coarse instruments as if their business was to 
kill every effort upon the stage by disorderly noise (with 
all that the word implies) that has nothing to do with the 
music, Especially in the case of the man at the washtub 
drums with cireus cymbals does the audience suffer. It is 
all a decided interference, not a support, of the vocal 
work 
One of the best features of these performances was the 
condition of “letter perfect” to which the members had 
been brought. For this and for his quiet, unaggressive 
manner, much credit is due Mr. Greene. Leading tenor 
for many years with several of the best opera com- 
panies in the States, Mr. Green evidently knows stage 
business and teaches it. Then he is young and forceful 
and amiability itself. Among those who rose above the 
average in singing or acting were Harry Stevens, Joseph 
L. Battle, George Bentley Graham, Miss Holtzclaw, Kath- 
erine Parker, Agnes Farnum, Blanche Perry and Anna 
Worthington Goidsborough, daughter of Dr. B. W. 
Goldsborough, of Cambridge, Md. Upon the clever twin 
program were announced for the coming season Calvé, 
Eames, the Boston Symphony Orchestra and Quartet, and 
the special schools for singing of Miss Wilson and Mr. 


Greene, 
es & 
The Academy of the Holy Cross has had many interes 
ting exercises, all gracefully punctuated by music Vith 


the closing of the preparatory departments, were solos, 
part songs and choruses, piano, harp and mandolin selec 
tions; and all drills, &c., were accompanied by music in 
some shape The graduating class gave a May evening 
of song to a distinguished assembly before commencement 
day. Semi-choruses and speciimens of private and class 
departments accented much excellent work done by the 
soloists. Even a charming theatrical performance, “The 
Princess,” given in the open air and played by the gradu 
ates of this year, was framed in music performance 

Of the young ladies who took part in the May evening 
exercises were Misses Davis, Brinker, Manning, O'Brien, 
Byrne and Karns. Those who took part in “The Princess” 
were Louise Darr, Marie Loefler, Misses Byrne, Davis, 
Egan, O'Brien, Moriarty, Cofford, Cleary, Hamilton, Con- 
roy (three sisters), and others. Here also several cases 
of unusual gift were remarked. The school of the Acad 
emy is like one family, and a most happy and united family 
at that. The work has been exceptionally good this year 
Irene Hayward was manager and teacher of the dramatic 
work 

Margaret O'Toole, one of the gifted products of the 


musical department of the academy, gave this week a harp 
concert, assisted by a violin artist, at the residence of Miss 
Muller. The Raff cavatina, a barcarolle by Parish Alvars, 
an Oberthur fantaisie, and Mendelssohn’s “Spring Song” 
were specially admired. Miss O’Toole is harpist at the 
Washington University of Music and is a popular artist 
Several of her classmates are filling musical positions or 
continuing studies abroad. ~The commencement exercises 
of the school will take place this afternoon. 

a & 

Ot talented pupils of the Hamilton Institute concert 
were the Misses Grosvenor, specially gifted in piano work. 
Hays, White, Crichton, Moore, Thomas, Wissler, Lough- 
ridge, and Jackson. Miss Moore played the De Beriot vio- 
lin concerto No, 77 with Prof. Anton Kasper. Misses 
Jackson, Wissler, Thomas and White sang Miss Wissler 
was pianist as well as vocalist. Misses Hays, Loughridge 
and Grosvenor played the piano 

=e = 

Mr. and Mrs. Oscar Gareissen have taken apartments 
in the Rochambeau for the summer. Mr. Gareissen gives 
a lecture-recital at the Western High School today. This 
musician is adding to his exceptional vocal education of 
people a heroic endeavor to make an agreeable thing of 
the ordinary speaking voice. He should reap not only 
result but gratitude from all sufferers from the dreadful 
in this world. 

eS 

Halstead Hoover, Mrs. Frank Byram and Sallie Mason 
have been much in evidence recently as accompanists for 
the various public school music fétes that have marked 
this season. Mr. Hoover is a pupil of Mrs. Oldberg and 
has charge of music in the high schools. Mrs. Byram is 
an accomplished musician, pianist, a progressive worker 
in all music lines, and one of the most delightful of women 
Miss Mason is a young Washington girl, talented, with 
much temperament,’ unusual power in sight reading, and 
of the physical resistance necessary to the heavy work she 
is called upon to do in normal and general school work 
She is deeply in earnest. 

eS = 

The blind man, colored, recently spoken of as having 
had a musical scholarship and training through the Pea- 
body Conservatory, of Baltimore, received these advan- 
tages in a special school apart, but through the personal 
kindness of a former director of the institute. There is 
no department for blind or colored in the Peabody itself. 

ce 

Hope Hopkins Burroughs, the pianist, has been engaged 
as one of the faculty of the Washington College of Music 
A long and important program of piano music was recent 
ly given by the pupils of Mrs. Burroughs. Elsie Weaver 
and Elizabeth Troutman were specially noticeable. Dem- 
onstration of the work of the Clavier piano class was a 
novel feature of the concert. More later. 

es & 

Mary A. Cryder’s address in Europe is care Union and 
Smith’s Bank, Princess street, London, E. C. S. M. Fa- 
bian goes soon to Europe to join his friend and pupil, 
Frank Norris Jones, who is continuing study in Vienna 
Mr. Caulfield is the tenor engaged in Mr. Kubel’s choir, 
replacing John Finnigan, gone to the New York Cathe 
dral. 

eS & 

Grace Osgood is a young piano teacher here who has an 
immense class, a number of whom are preparing for the 
concert stage. Some twenty of her pupils took part in a 
recital given this week. A good class of music was played 
and the technic and interpretation secured close attention. 
For so young a teacher Miss Osgood is gaining strong 
ground as a professor. 

fe & 

Mrs. George Lamasure is at Bethesda Park, Md., rest- 
ing from her arduous work as director of music at the 
Washington Friday Morning Club as general coach and 
accompanist, and as popular pianist in private and club cir- 
cles. She returns to Washington in October. Elizabeth 
Silverthorn will have classes this summer at the Wash- 
ington Grove, Md., Chautauqua school. She will give pri- 


vate and class instruction and will furnish programs for 
entertainment at the Grove. 

Mrs. E. K. Goldsborough and the Misses Goldsborough 
gave this week a reception to the choir and friends of St 
Michael and All Angels’ Church. Mlle. Harden-Hickey 
has been engaged as soloist in the Calvary Baptist Church 
Miss Hickey has been most successful in concerts at the 
Cairo, at the Congressional Library concerts for the blind, 
at the Saengerbund, at the Friday Morning Club and in 
various salons. 

Kitty Thompson Berry, of Washington, is singing in 
two churches and actively engaged in musical work in 
Norfolk, Va. She has recently conducted a successful 
production of “The Haymakers” there. T. Arthur Smith 
announces a series of outdoor performances of Shake 
spearian plays, to be given in the romantic Chevy Chase 
suburb of Washington. Evelyn Walsh, daughter of Mr 
and Mrs. T. F. Walsh, and to be presented at Newport 
this season, is musically advanced as pianist pupil of Alice 
Burbage, who has so many interesting pianists in her 
charge. 

Cf €& 

Friends of F. W. Ratcliff, of York, Pa., will be inter 
ested to know that on the occasion of his recent first 
presentation of his Schubert Chorus at York he was pre 
sented with a very handsome pearl and diamond scarf 
pin A poem published, entitled “The Schubert Chorus’ 
First Effort,’ accented the feeling of appreciation in the 
town for this initial musical success led by Dr. Ratcliff 

Changes of address or communications for Tue Mit 
sicAL Courier may be addressed care Droop & Sons, 925 
Pennsylvania avenue, Washington, D. C 
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Mme. Ohrstrom-Renard’s Closing Musicale. 
ATURDAY, June 3, in the studio of Mrs. Frederick 
Goodwin, 467 Central Park West, Madame Renard 

gave her last musicale of the season A select program 
was presented by nine of Madame Renard’s pupils, all of 
whom possessed unusually good voices of different genré 
that showed the results of the very best of training—a 
splendid tone production, good diction, a style and inter 
pretation that placed the stamp of real art on the work of 
these singers. The closing season is Madame Renard’s 
sixth here in New York as a teacher, and it may be said 
that she has taken her place among New York's promi 
nent vocal imstructors which her thorough musicianship 
artistic nature, varied experience as a concert and operatic 
singer and long training so eminently fit her for 

rhe following singers took part: Bessie Goodwin, so 
prano; Florence Sloss, coloratura soprano; Pauline Stern 
berg, lyric soprano; Mrs. H. W. Reusswig, alto; Miss 
Jessamine Burd, alto; Mrs. Maurice J. Engel, soprano; 
Mrs. Henry A. Lardner, soprano; Clemens W. Lundoff 
basso, and Jeanette Waltz, dramatic soprano, the latter 
from Watertown, N. Y. 


Mr. and Mrs. Mees Going Abroad. 
M* anp MRS. ARTHUR MEES leave this week for 


Munich, by way of Italy, and in September will 





attend the Three Choirs Festival at Worcester, England. 


The Sickner Conservatory of Music, at Wichita, Kan., 
held the fourteenth commencement concert at the First 
Presbyterian Church Thomas B. Garst, a basso, from 
Chicago, and Mr. Just’s String Ensemble Class, assisted 
in the program. Piano and violin solos were played by 
Carrie Wirth, Iley Jobes, Ada Sickner, Ora Samuels, 
Laura Farmer, Laura A. Sickner and Robert H. Just 





--.CRYDER 


MUBICAL MANAGEMENT. 
Home and foreign artists. None but really artistic talent engaged. 


UNION & SMITH'S BANK, 
Princes Street, LONDUN, E. C., Engiand. 














WASHINGTON ADVERTISEMENTS. 





Mrs. SUSANNE OLOBERG, 
TEACHER OF SINGING, 
1327 F Street N. W., 
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MAX DONNER, A PRIZE WINNER. 


- > 
|* Belgium, where the violin is the musical instrument 
admired above all others, a young New Yorker, Max 
Donner, has scored a big triumph as virtuoso and com 
Donner was born in New York city May 22, 1883, 
ow York that he received his foundatio: 


poser 
and it was in N 





training. At the age of nine he began to study, and with 
the advice and instruction from Henry Schradieck, a mas 


ter known in both hemispheres, young Donner made as 


When he was fifteen Master Donner 


tomishing progress 


crossed the Atlantic, and ax ng direct to Berlin entered 
the Berlin Conservatory [here he rose to a place of hig! 
distinction and later won the gold medal fof his concert 


in A major for violin and orchestra. He was only eighteet 
at the time he completed the concerto. Before he was 


twenty he had written thirty works, which include a second 





viol concerto, variations for the violin, songs, | ads 
and a fantaisie for violin and orchestra, for which the 
composer has played the solo part with great success 


Donner gave several concerts in Berlin 
lau and Vienna and then he went to Brussels to play be 
fore Ysaye and César Thomson After a course of les 
sons of Thomson at the Brussels Conservatory, Donner 
received the first prize for violin from that famous school 


La Verveine, 


f Brussels, published a column article, with 





Max Donner 


picture of Donner, Sunday. May 14, 1905, in which the 
writer. Maria Bierm describes eloquently the career and 


Besides being a virtuoso of ample 


great talentsof Donner 


technic young Donrer possess 1 beautiful tone and the 
profound insight ard sincerity that is uncommon in youth 


Naturally with his eclectic schooling Donner comes be 


fore the public with an extended repertory of classic an 


nodern rks In Brussels, where he has given several 
recit ‘ vear. violinist re among his most ent 

‘ lmmerers Hits nterpretat ; ive part ilarly ip 
pealed to the reviewer of La Verveine, and to certa 
tinguished masters of the violin. Critics of other fore 


papers have likewise written in warm praise of Donner s 
art 
That Mr. Donner has permitted himself to be he 
us an American is a mark of patriotism that should not « 
st on his own country people when he returns to pla 
before them 
1} { 


¢ appen ed notices are taken from criticisms of 





Max Doner gave a vel recital at the Salle Le Roy T rs 
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Max Donner, the yourg American v inist { whose merit men 


t has been made here, gave a very successiul recital at 





Salle Le Roy The program, comprising numbers very 
epochs and scl s, afforded a better portunity t apy re 
ression and the execution that is always artis 
to hear masters of the violin, shower 
the y g st Mile Ang kK 
inist, was ass ‘ & 
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EW YORK and Eastern pianists, take notice: The Co-opera- 
tive Piano Teachers’ Association of Indianapolis, Ind., 


- 


gave its twenty-fourth general recital Monday, June 5. 


ET amateurs sing and play for nothing. That is their privi- 

lege. But the singers and pianists claiming professional 

rank cheapen themselves and in the end ruin their careers by con- 
senting to appear gratis. 


F- RIDAY, June 9, the New York Times in a cable from Berlin 

announced that Jean Gerardy, the Belgian ‘cellist, would 
make another tour of the United States next season. Tue Musi- 
CAL Courier published this piece of news May 31. 


A BROOKLYN subscriber assures us that the cornerstone of 

the proposed new Academy of Music in Brooklyn will be 
laid at the close of the summer. Even members of the building 
and finance committees cannot give a more definite statement. In 
the meantime, $300,000 worth of stock is waiting for purchasers. 


conenntnallctannin’ 


A WAGNER performance was arranged for the gala opera 

night in Berlin in honor of the nuptials of the Crown Prince 
Frederick William and the Duchess Cecilia, of Mecklenburg- 
Schwerin. German singers sang in the German language, and 
thus in all things the artistic standard and national spirit were 


conserved. 


N London, where artistic ideals are no higher than in New 
York, they gave a polyglot performance at Covent Garden in 
honor of the visit of King Alfonso of Spain. Acts from “Romeo 
and Juliet,” “The Huguenots” and “La Bohéme” were sung in 
the various accents, which neither the royal guest nor anyone 
else could understand. 


M ANY of the inquiries received at this office indicate that the 

writers have little use for musical dictionaries. Frequently 
we are requested to supply information that the musical diction- 
aries ought to furnish. Some readers doubtless do not include 
a musical dictionary among their works of reference, and those 
who do probably have searched in vain for the enlightenment they 
‘finally seek from Tue Musica Courter. 


SAYE leaves for Europe to-morrow on the Savoie, after 
having had a remarkable tour in this country under the 
management of R. E. Johnston. The last draft he drew was for 
390,000 francs from the Lincoln Trust Company, where he de- 
posited. On a previous occasion he drew 50,000 francs, and 
altogether his receipts were near 500,000 francs, through public 
and private engagements. This is far beyond any sum ever re- 
ceived by a violin virtuoso in any tour in America or anywhere 
else. 


HE exaggerated reports regarding the wealth of people is 
once more emphasized in the case of the late Montgomery 
Sears, of Boston, known also as a collector of valuable old violins. 
He was estimated at from fifteen to thirty millions of dollars, 
and it now appears that his estate will net only the paltry sum of 
$4,000,000. He was prepared at all times to secure veritable Stradi 
vari, and had a bid prepared for the Strad of 1723, which was 
sold last month in London for $3,750, the property of William 
Webster. His illness interfered with the negotiations. 


— 


EAN pe RESZKE is represented in the Herald as stating that 
he will never come to the United States again. He is re- 
ported to have said “No” to the management of the Metropolitan, 
which offered him an engagement for next season. He is going 
to devote himself to teaching, and he also states that his wife 1. 
opposed to his coming here and singing. 

Jean de Reszké is a wise man. He has understood the 
secret of protecting his voice to the last limit, and he knows it 
would be an injury to him, physically and mentally, and a damage 
to his excellent reputation to attempt once more to sing on the 
public stage. He is to be congratulated on his decision. 
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J REDFERN MASON, the musical editor of the 


* Post-Express of Rochester, is making a stren- 


uous effort in his paper and otherwise to establish 
some means of procedure that will give authority 
to a music teacher, vocal or instru 


A WORTHY mental, through some acknow!l- 
EFFORT. edged institution or organized 
power, before practicing. We 


publish herewith his article in the Rochester paper 
When a man goes to a doctor he knows that that man would 
had 


edge of the science of medicine 


not be practicing unless he given proof of his know! 


When 


a citizen seeks ad 


vice from a lawyer, he knows that the legal gentleman has 
heen authorized by the State to practice the law Phe 


dentist has his diploma, without which he dare not pull a 


tooth; the chemist must be able to produce his certificate 





of fitness, or he will risk a sojourn in State’s prison, if 
he makes up so much as one poor prescription. The barber 
cannot cut hair without first obtaining a declaration of his 
tonsorial fitness; it is the same with the plumber; it is the 
same with the teacher in our public schools. But it is 
quite different in the matter of musk Anybody can teach 
music. No credentials are demanded; no guarantee of fit 
ness 1s forthcoming the teacher may be some derelict 
clerk who learned to strum when he was a boy; he may 
be a tenth rate fiddler from a concert hall. It is all one 
so long as he has a good address and wit enough to hide 
his ignorance under a cloak of specious make believe 
Some parents are learned enough in music to make in 
quiries before they entrust their children to the care of a 
stranger ; they ask with whom the teacher studied, what 

the nature of his musical knowledge, whether he is a 
pianist, fiddler or teacher of voice simply and solely, or 
whether he has gone outside the comparatively narrow 
confines of a specialty and can take a broad survey t 


music and approach it from many pomts of view 

It may be safely assumed, though not invariably, that 
when a man is able to pomt to a long and thorough cours« 
of study he ts fit to teach. On the other hand it may kx 
assumed with even greater assuredness that when a teact 
er is unable to give a satisfactory account of his artisti 
upbringing he 1s not a fit and proper person to be en 
trusted with the musical training of young peopl Phe 
onus of proof is on the teacher. Ii 1s for him to show that 
he is a master of his art and, if he cannot produce satis 
factory credentials the public 1s bound im the exercise of 
common sense to conclude that he 1s an unqualified pet 
son 

No musician would admit that the subject in which he 
gives instruction is less difficult of acquirement or easier 
to communicate to another than the subjects which ar 
taught in our public schools. Why, then, should a public 
school teacher be unable to follow his profession without 
a certificate of fitness, while, at the same time, the teacher 
of music needs no voucher of fitness whatever 

The present moment is peculiarly appropriate for th 
making of public opinion on this subject; for on the 27t! 
of this month the New York State Music Teachers’ Asso 


ciation will open its annual convention and Rochester w 


be invaded by an army of musicians, teachers and amateurs 


alike 

Teachers of music owe it to their self respect to give 
this matter serious consideration and, if a definite conclu 
sion can be reached they should give it expression im act 
at the approaching conference. Musicians, like other peo 
ple, are largely taken at their own estimate and, if they 


put so small a value on their profession that they will al 


low anyone to practice it, regardless of character and at 


tainments, the more reputable members of the profession 


can have no reason to grumble if they are confused by 
the public with the fakirs, charlatans and other incom 
petents who form the fringe of their polyglot society. No 
body of professional men stands more in need of the pro 
tection which comes from self respecting organization than 
cdo the musicians America has iong been recognized as 
the Eldorado of the musical incompetents of Europ it 
therefore. behooves self respecting musicians to give the 
public a sure means of distinguishing between the properly 


qualified musician and the impostor 


What means has the average parent of knowing whether 


a teacher is a good musician or a bad one He can as 
the teacher to play something; but of what use will that he 
unless the listener 1s a person of « iltivated taste He may 


trust to his instinct of character reading and it may serve 


him very weil in his own walk of Ife jut what w 

avail him in testing the worth of a glib tongued charlatan 
If he is wise he will put himself in the hands of som 
musical friend in whose judgment he has faith, But most 
peopic put more trust in their own ignorance than m the 


wisdom of others 


' : ; Kas 
Clearly musicians must help themselves and the pubix 


at the same time. They must put within reach of the 
people some means by which they may know the true from 
the base 

How may this be done? This is just the matter m 
which the New York State Teachers’ Association can r 


der valuable service, do immense good, not only to the 


great body of the public, but to themselves also. The 
remedy is simple Let them grant full membership of 
their body to those persons only who can pass an examina 


tion approving themselves teachers of music by virtue of 


attainments, hy skill and knowledge. If none were admit 


ted to membership save people of skill and knowledge, the 
public would soon demand that the teachers of their chil 


dren should give them this simple warranty of professional 


hiness. At the same time the association need not deplet« 
its ranks by cuttmg off the amateur contingent, for they 
may very well be retained as associates. But the distinc 
tion should be sharply drawn 

At the present time there are active and associate mem 
bers It 1s stated that “any 1 chet protessional play 
singer, lecturer, writer or composer can become an act 
ve member by paying a fee of $2 per annum Again, 
Any student lover of music can become an asso 
ciate member by paying a fee of $2 per annum Either 
professionals or amateurs may become life members by 
paying $25. So far as the writer is able to discover, no 
attempt is made to test the abilities of an aplicant. If he 


well or how entitled 


badly—he ts 
The 


istening to 


teaches—no matter how 


to all the boons that membership can confer idea of 


the association educational and im so far as 


concerts, demonstrations, lectures and discussions at con 


ference goes, it 1s a realized ideal But obviously this 
not a held of activity large enough to gratify u ispira 
tion f earnest m n If e¢ New York State Must 
Teachers Association not t pass gently nto the cK 
f things which once have bee now 18 the acceptable time 
for its members to show at their ideals are not merely 
menta b hat they aum at the nprovement t the 
stat ot the al prot ma way which w 
press “ ty \ m , ati ciety 
‘ rr but the 1 prot ! 
$ thing ¢ drastic than tl lay ugreeable 
tercourse every yeat { the disorders trom w { ! 
iers are to be ed lhe teachers m t 1 1 the | 
with ¢ p I t they re | able rract ‘ 
tie a I qua ! ‘ ec p 
’w no means of separating the w at fr } haff 


Among other things, it will be seen that he sug 
} 


gests examinations before people can become 
members of Music Teachers’ Associations, but we 
fail to see that that would strengthen the situa 
tion \s long as the United States does not or 
ganize a Department of Culture and Art, as it has 


Labor and other 


is no such 


Agriculture and departments 


as there official divison of the 


as long 
Government, and as long as the State governments 
have no departments of culture or art, there can b 


no change in the conditions in this country, be 


cause Music Teachers’ Associations do not consist 
of the bulk of music teachers Let us say that 
there are in the city of New York today one thou 
sand music teachers. We simply assume that on 
account of the convenience of the unit There are 
not twenty of these thousand members of the 
Music Teachers’ National Asociation, and there 
are not twenty members of the New York State 
Association, What would the other nine hundred 
care for certificates issued by Music Teachers’ As 


sociations ? 
The 
ernment and through the States 


have State the 


remedy lies in the people through the Gov 


Doctors must 


permission because medical protes 


sion has succeeded in putting this question into 


the hands of the State authorities If the musical 
profession can do the same, there will be a Poard 
of Examiners appointed in each department of 
music instruction, and the remedy will be at onc 
applied. Otherwise, it will simply be a tentative 
operation, although we desire to give our heart 
support to Mr. Mason's efforts 
HE Frankfurter Zeitung of May 25 publishes 
an article about Mr. Wolfsohn, the America 
manager, consisting of a letter written from Berlin 


in which Mr. Wolfsohn speaks of his position as 

an impresario here and his success with mat 
aftists, giving a list of fi't 

WOLFSOHRH great artists that he has mar 


aged here in America 
Mr Wolfsohn 


disappointments 


IN GERMANY. 


savs, among 


other things, when take place 


with artists it is due to them and to the fact that 


they are not acquaint d with American conditions 


He says, in the first place, the 
the best 


American public 


demands production and ts to 


prepared 


pay the highest price for it. Artists of a mediocre 


class have no standing in America at all, he 


says 


and can only exist in a most unsatisfactory man 


ner He also says that they demand in America 


a larger repertory. (Quoting the case of Josei Hoi 
New \ rk 
Wolfsohn also 


uniess 


rie plaved in 


Mr 


maintains that no singer can make a 


mann. In the past season 


City alone thirty-five times 


success 


they sing in English also, and that with volume 
accent and diction, because they must sing in ora 
torios here, and in the oratorios perfection in dic 


absolutely essential He Many ofl 


tion is says 

these European artists come to America with vol 
umes of criticisms, titles, orders, decorations, &« 
and find subsequently to their regret that, not 
withstanding this European acknowledgment 


America does not take any interest in Never 
theless, if an artist has merit America is the 
place 

With many of these things we disagree and wit! 
many we agree, but that is not the question at this 


moment Mr. Wolfsohn is entitled to his opinions 


and there is a large list of artists behind him that 
he can point to as an evidence of successful man 
agement in twenty-five years of uninterrupted at 


tention to the ment and business in the 


ly 


manag 


uted States in the ce partment of classical mus 


1 the la Ma (,azectte l wi May J ix 
5 Kane New York Musica Courter always rm 
mains as one t the most interesting, humor 
us and delightfully ssiping papers which con 
ern themselves entirely with the art of music. l’re 
sely from what sources its liberal display of know! 
cdge may have been wpathered 
TOO MODEST does not really occupy on 
TO PRINT IT, mind. Suffice it to say that there 
is no musical paper now betore 
the public which combines so much amusement with 
so much gossip—we will not give an adjective to that 
vord gossip—so much real entertainment with »s 
uch that is quite human, and therefore bubbling 
with laughter Leonard l iebling during the 
st two or three weeks, has really surpassed him 
elt in the cleverness of his “By the Way Note 
ind the important editorial pronouncements seem t 
) mk mn their ‘a 1 expressior more cx 
uustively infallible as the days go on. If m jour 
ism there were such a splendid system as that 
f canonization, there would be no doubt about th 
natter that Mr. Blumenberg would be pronounced 
a saint before his, let us hope, very far, off demise 
Mr. Blumenberg is one of those rare commanders 
f men who know precisely that which will make or 
mar a paper in which he realizes his own idea as 
to what the policy of that paper should bx 
IR EDW ARD | ] GAR and Lacy | Ivar il 
~ expected here this wee is already an 
nounced They will be the guests of Mr: THLE 
S. Sanford at Bridgepert 
is expected that Sir Edward Elgar will receive 
the degree of Doctor of Must 
SIR EDWARD irom Vale lL niversits ait 
AND question of the Doctor of Musi 
THE DEGREE legree from  universiti ane 
schools is an exces r nter 
esting one, and has been thoroug! ventilated i 
this paper The custom still continu but if 
f doubtful value, particularly in the Unit tate 
because of the fact that ever ttl t 
in any State or any county at pscure 
an grant th degre« to any pial eve 
tl plano teacher has at nterest in tin i] 
Therefore, the degre« f Doctor Musi un 
carry no weight in the United State It has not a 
distinction, it has no artistic value, and it 1 rt 
thoroughly connected with the distribution of de 
grees in that limited 1 restricted sense in whicl 
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other degrees are conferred by great institutions. 
We have always advised musicians not to use it, 
even when they have received it from Yale or Har- 
vard, because of the fact that their use of it will 
only stimulate the obscure institutions to distribute 
this degree and frequently for a money considera- 
tion or other interests. In the city of New York 
there is an institution which has made it its busi- 
ness to dispose of the degree of Doctor of Music at 
so much a parchment. Hence the Doctor of Music 
degree should not be encouraged. 





OURTEEN brothers and sisters all in a row 
like a flight of stairs represent the musical 
members of one family in Omaha, Neb. The father 
of these musical hopefuls is a doctor. Has Presi- 
dent Roosevelt been notified? 


eon ggggp eens 


~ DWARD HAGERUP GRIEG, who will be 

sixty-two years old tomorrow, June 15, ought 
to find a new inspiration in the “revolution” that 
has shaken Norway. A grand comic opera with 
the bloodless battles of State as a theme might ap- 
peal to him. As Grieg has a powerful sense of 
humor he could array the Norwegians on the one 
side as heroes and the Swedes on the other as the 
villains. 


They Want te Kaow. 
The “Only” Music Journal; 

“Fourteen brothers and sisters, all in a row, like a flight 
of stairs, represent the musical members of one family in 
Ofmalia, Neb. The father of these musical hopefuls is a 
doctor. Has President Roosevelt been notified?” 





Yes! I’ve written him, so your valuable space need no 
longer be taken tp by this weekly query, whose purport I 
have been at a loss to understand. Why this repeated 
item ? Your admirer, W. D. R. 

i009 Curtis street, Denver. 

June 3, 1905. 





The Musicai Courier Company: 

GENTLEMEN—The clipping pasted below is taken from the 
last issue of Tite Mustcat Courter, page 21, editorial col- 
nmus. It would seem that the management is anxious for 
either the readers or President Roosevelt or “somebody” 
to learn of this wonderful family of fourteen from Omaha, 
Neb., for this item of “news” has been in six issues, by 
actual count, and how many more I am unable to state! 
It is becoming quite a familiar piece of news, and I look 
for it almost as soon as I open the new issue. 

Are you compelled to use news like this again and 
again?—for you might get such very interesting (?) 
“musical items” from the pens of the “critics” on the New 
York daily newspapers. 

Please enlighten one of your readers on the said piece of 
Very truly yours, Wm. M. D. 

(Subscriber). 


‘news.’ ° 


Room 560, Y. M. C. A. Building, 
Scranton, Pa., June 2, 1905. 

Fourteen brothers and sisters, all in a row, like a flight 
of stairs, represent the musical members of one family in 
Omaha, Neb, The father of these musical hopefuls is a 
doctor. Has President Roosevelt been notified ? 








NEW OFFICERS ELECTED. 


[Special Dispatch to THe Musica Courter. ] 
Denver, Col., June to, 1005 
HE election for new board of officers for the National 
Federation of Musical Clubs, in session here this 
week, resulted as follows: President, Mrs. Russell R. Dorr, 
New York; first vice president, Mrs. Kenny, Colorado; 
second vice president, Mrs. Kelsey, Michigan; section vice 
Mesdames McCutcheon, Lawson, Steele and 
Winger; recording secretary, Mrs. Frey, Syracuse; corre 
sponding secretary, Mrs. Walker, Tennessee; treasurer, 
Mrs. Elison, Indiana; auditor, Mrs. Robertson, Indiana; 
librarian, Mrs, Leverette, Illinois. The next biennial will 
be helu in Memphis, Tenn., with the Beethoven Club of 
that city as hostess, More later. 


presidents ; 





SPALDING DEBUT IN PARIS. 


[Cable to Musicat Courier} 


June i2, 1905 
LBERT SPALDING'’S début at a violin concert, with 
orchestra, at the Nouveau Théatre, was a huge suc- 
cess. The young American was received with enthusiasm 
and compelled to play encores. 


Decma Heme. 





Lonpon, May [7, 1905 
as full fury of the annual summer simoon of 
music has broken over London, and as soon 
as the first clouds of advertisements darkened the 
front pages of the newspapers I hied me to quiet 
Richmond-on-Thames and put myself out to grass. 
There is plenty to see along the shores of the 
placid old watercourse, and plenty to do, if one 
has a good pair of arms for sculling, or does not 
mind a ducking or two in the process of learning 
to punt. Punting is a fine art, quite as difficult as 
the making of Sévrés or the modeling of miniatures 
in wax. Father Thames has always exerted his 
fascination over the English people, and both qual- 
ity and the multitude have amply obeyed the poet 
Denham’s injunction “to search not his bottom, 
but survey his shore, o’er which he kindly spreads 
his gracious wing.” The towns along the Thames 
positively extide history. In Putney I met the cele- 
brated Kitcat Club, of which Pope and Swift were 
members. In Chiswick lived Hogarth and there 
he found his grave. Kew was long the favorite 
residence of James I. At Zion House, above 
Brentford, Queen Katherine Howard and Lady 
Jane Grey found shelter at different times. Rich- 
mond need but be mentioned to recall a host of 
famous names and events. Pope and Walpole had 
villas near Teddington. If you eat your meal at 
the old baiting hotel in the market place of King- 
ston, once: a royal demesne, you will be able to 
gaze out of the window at the King’s Stone, which 
served seventeen Saxon monarchs as a coronation 
seat before the Norman came to England. Hamp- 
ton Court Palace is one of the sights of the world, 
and the guide will tell you that the ghost of Anne 
Boleyn hovers along the corridors at night. Be- 
low Hampton is the villa where Garrick used to 
entertain in his later years. Cromwell, Cowley and 
Shelley had homes a few miles farther on. Then 
comes the vilage of Datchet, famous as the scene 
of Falstaff’s ducking, in “The Merry Wives of 
Windsor.” Close by is Windsor itself, which was 
a royal palace before William the Conqueror went 
hunting in its forests. Eton, facing Windsor town, 
was founded in 1440. There have been students at 
Oxnaford (Oxford) for a thousand years. Some 
of those who studied there were Henry I., Steele, 
Massinger, Raleigh, Newman, Addison, Gibbon, 
Ben Jonson Locke, Dr. Johnson. At Runnymede 
the seal was set to that great “charter of the land,” 
mentioned by Thomson in “Rule Britannia.” 
Clieveden is the summer home of William Wal- 
dorf Astor, late American citizen. As though the 
Thames were not sure enough of immortality on 
its history alone, the great Turner made several of 
its reaches the subjects of some of his best pic- 
tures, Whistler lent his brush to the glorification 
of the royal river, and Shelley wrote from peace- 
ful Marlow: 
A scene of joy and wonder to behold, 
That river's shapes and shadows changing ever, 
Where the broad sunrise filled with deepening gold 
Its whirlpools, where all hues did spread and shiver 
Among rocks clad with flowers, the foam and spray 
Sparkled like stars upon the sunny river; 
Or when the moonlight poured a holier ray, 
One vast and glittering lake around green islands lay 
oe ze 
Montague Chester left the insinuating musical at- 
mosphere of London long enough to spend a Sun- 





day on the river with me. We got into skiff and 
invited our souls to loaf. That is, he did. I sculled, 
and he steered. He is an excellent steersman, of the 
old conservative school. There was nothing brilliant 
about his steering, and not much grace, two quali- 
ties which I know to be the distinguished charac- 
teristics of my sculling. But at least Chester did 
not blister his hands. I tried to tell him the history 
of the Thames, but he stopped me at almost the very 
beginning, when | pointed out the graveyard at 
Teddington which contains Peg Woffington’s re- 
mains. “It’s amusing to see how interested you 
Americans are in those things,” said Chester. 
“You're always pottering about in cemeteries and 
tombs.” I had to remind him, considerately, that 
almost everyone worth while in England is dead. 
Even the situation of my lodgings at Richmond left 
Chester unmoved, with their views of the famous 
Green on which Henry VII held his tournaments, 
and of the old Sheen palace in which Queen Bess 
died. “How’s your cook?” asked the irreverent 
Chester. Our trip on the river was full of inter- 
esting happenings, the waterway being crowded 
with boats, many of them containing well known 
In a large punt we saw Kubelik and his 
Kubelik was practicing a ca- 


persons. 
wife and manager. 
denza written by Kocian and dedicated to Hugo 
Krause, the Lohengrin of Covent Gar 
den, was floating down stream on a live swan. We 


Goerlitz. 


did not see Melba. She has given up her Thames 
home at Maidenhead, and has taken chambers in 
town. Nor were any of the London music critics 
visible. J. F. D. E. P. Baughan was reading TH! 
MusicaL Courter at that time in the spacious 
library of his fine old Italian double mansion in 
Grosvenor square ; Fuller-Maitland was dining with 
the king at Sandringham, where all music critics are 
frequent and welcome guests; Vernon Blackbura 
and Kalisch were out motoring in the former's new 
94 horse power Mercedes, built at a cost of $32,000 
—or, as Blackburn himself put it to me, “a year’s 
salary, but que voulez-vous?” Lionel Monckton 
was spending the Sabbath afternoon down on his 
fine old estate in Devonshire. It is an imposing 
place, covering some 8,270 acres, of which over 
7,000 acres are primeval oak forest. The castle 
itself, a splendid specimen of late Gothic architec 
ture, is situate in the centre of the inner park, ana 
is surrounded with statuary of Greek workman 
ship, showing the music critic in the various stages 
of his career. Monckton’s hobby is the cultivation 
of rare cabbages and racehorses, and it is estimated 
that his collections are worth considerably over 
$2,000,000. Ernest Newman was off on a cruise in 
the Mediterranean, aboard his new turbine double 
screw yacht Domestica. The rest of the critics 
were dispersed almost everywhere, some at their 
fashionable clubs, some at their snug little diggings 
in Park lane, some spending the week-end at War 
wick Castle with the art loving earl and his lady, 
while others drove their tandems in Hyde Park, 
and did other swagger things quite becoming gen 
tlemen of leisure and wealth. No wonder the boys 
in New York get jealous. 
e & 

I was really sorry to leave London, and never 
loved the dear old place more fervently than when 
some hours later, I was taken suddenly and vio- 
lently ill aboard the plunging packet which crosses 
the vicious Channel, from Dover to Calais. The 
venerable Prof. Joseph Joachim was aboard, en 
route to Berlin, via Cologne, and I‘had the satis 
faction of being able to record that, like Oscar 
Wilde, “I never saw a man who looked so wist 
fully at the day.” And Joachim has been cross 
ing to England annually ever since 1810 or so 


Shame on him! 
Ze & 


Parts, May 25. 1905 
Paris, between seasons, is not the most enticing 
spot on earth. Added to the absence of fashion 
this spring, there is also an absence of warmth. The 
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days are drab and cloudy, and the sun peeps out 
for a few minutes each evening at 6 o'clock, with 
an irony that would be amusing were the ther 
mometer a few degrees higher in the scale. Of 
course, the Parisians refuse to be daunted by any 
such small matter as cold. Promptly on May 15 
the chestnuts and magnolias in the Champs Ely 
sées showed signs of new life, and, as at a given 
signal, the café-concerts threw open their gates, 
and offered the famous dinners and the infamous 
rhe 


lined the sidewalks with chairs and tables, and the 
the 


vaudevilles and revues. soulevard brasseries 


shivering Parisians sat themselves in open 


Blue noses, upturned coat collars, mufflers and 
furs testificd to the bravery of this essentiall Mout 


door folk. But they all seemed happy, and the 
café noir, the grenadine, and the biéres de Munich 
and Pilsen apparently lost none of their flavor 


though served in a polar wind that was within a 
I did 


Little of the stuff is 


few minims of freezing point not mention 


absinthe, you will observe. 


drunk in Paris nowadays, except by the oldest gen 


eration. It has not yet been established whether 


‘tthe wormwood habit became unpopular after Marie 


Corelli's penny-dreadful novel, or after the Ger 
man occupation of Paris. Certain it is that the 
french nation has become much sobered since 
those two events, and its entrance into the ranks 


of the beer drinking peoples is not a mere matter 


But absinthe or no absinthe, the boule 
t 


of chance 


] 
iCcss 


vards are n a whit lively than they used to 


be, for it is there that the foreigners teem, and it 
is there that they create for themselves a Paris 


the Parisian does not know, and which he 


regards as a fiction when he reads about it in 


which 
lor 


eign papers and books. Murger shouldered a heavy 


load of responsibility when he wrote and publishe 


his sketches of Bohemian life in Paris. Foreigners 


and 
od 


restraint 


who come here-—particularly the Americans 


to that the 'g 


the 


the English—are loath believe 


old days” are no more. Freed from 
of the prudery at home, the English and American 
visitors here still cling fondly to the tradition of a 
Paris where folly reigns supreme, where people 


never go to bed, and where a kiss is a better pass 


port to favor than the good coin of the realm 
Such a Paris, of course, never existed. Murger 
described his own surroundings and his own 


friends in the Latin quarter. The social and politi 
cal Paris of that day knew nothing of the life which 
he described. When Murger’s writings brought 
him into some slight prominence, and he received 


invitations to polite salons, he was ill at ease, and 


strange to the manners, dress and speech about 
him. He has left descriptions of his feelings at 
some of those Mrs. Leo Hunter evenings he 


young paupers, all of them authors, painters, play 
wrights, poets and musicians, who attired them 
selves in agonizing red vests and flowing cravats, 
paraded the boulevards, and shouted or hissed their 
opinions at the theatres, were the typical products 
of f 


place in this modern, practical, busy Paris 


out ¢ 


Th 


their own time, and would be sadly 


ey 


have a big police force here nowadays, and every 
body behaves. When the hissing at a thectre in 
terferes with the performance, the manager rings 


up the préfecture, and in ten minutes a sergeant 
and a squad of police appear, and the hissers are 
“te to The 


of the Latin quarter in 1905 are all staid, respect 


ejected or else sworn silence inhabitants 
able young men and women, who attend the Sun 
day evening reunions and the Y. M. C. A. lectures 
The Bal Bullier has become a pleasant entertain 
ment where a fellow might take his sister at the 
risk of boring her half to death. Everybody drinks 
soda water and lemonade, and the 
dares t6 light and smoke a cigarette is talked about 
for days afterward. A few youths affect the long 
hair, the untrimmed beard, and the boots and peg 
top trousers of the vanished Murger period, but 
their wearers look for all the world like lone chor- 


isters escaped from some local production of Puc- 


grisette wh: 





“life” of 
the 


“Bohéme.” Of there is a 


kind 


Royale, and similar places, but no one except the 


cini's course, 


certain at Maxim’s, at the Olympia, 


greenest tourist ever goes there. The wildest’ Bo 
hemians ever seen at Maxim’s are traveling sales- 


York mer 


men from all over the Continent, New 


chants (generally with their wives), and young 
Englishmen in charge of ministerial tutors, Every 
one at Maxim's expects everyone else to be 
wicked, and as they all have come to see and not 


to do, the atmosphere is large with expectancy 


(occa 


But nothng ever happens, except drinks 


sionally the art students give a ball, or there is a 


dance in some atelier, but as a rule the boys of the 


studios are painstakin§\ hard-working chaps who 


live the simple life, and"the girds board in rooms 


hung with Gibson reproductions and college flags, 
at where the lamps and candles are 


blown out at ten (gas still is an expensive luxury 


“pensions” 


in Paris) and the only dissipations allowed are an 
extra cup of tea once in a while, and a visit to the 
Luxembourg or the Louvre. with the 


rhe 


art-compre 


hending landlady music students in Paris, 


mostly Americans, and girls, of course, are all in 


tragic earnest. Without exception they intend to 


become honest bread-winners at the Metropolitan 
Opera House, like Sembrich, Ackté, Eames and 
the rest 

eS & 

Even Paris the city is changed Paris Itself 
\gain,” George Augusius Sala called one of his 
books. Paris will never be itself again; that 1s, the 
Paris of the dear, dead, Romantic days In the 
middle of the last century the wholesale transtorma 
tion of Paris was begun, under Haussmann, and al 
though he succeeded in making it the most beaut 
ful city in the world the city of vistas at the 
same time he obliterated almost every historical 
landmark on the right bank of the Seine Modern 
Paris has an air newness about it which saddens 
the student who sceks there for traces of the pi 
turesque past Only the churches have been left 
intact, and Notre Dame, St. Sulpice and St. Cha 


pelle still retain their original form and proportions 


which are a source of profound y to those who 
understand that sort of thing. Almost every palace 
1f renown has either disappeared or else has been 


altered that practically nothing of the original 


structure remains The French people seem at all 
times to have lacked a sense of veneration for their 
historical landmarks. Visit the Hotel de Ville, with 
its memories of 1789, Louis XVI, Robespierre and 
Barras, and then read in vour guide book Phe 
Hotel de Ville was burned by the Communards in 
1871; the entire building perished in the flames 

Look for the Bastille, and you will find only an 
ugly monument which marks the spot where the 
notorious prison stood & fore it was “totally ce 

stroved on July 14 1789 fhe Place de la Con 
corde, where the guillotine stood during the Revo 
lution, and where Louis XVI was executed, bears no 


resemblance whatever to the Place de la Révolutior 


of 1793. The present magnificent square was built 
in 1854, with no regard whatever to the old design 
The Tuileries, founded by Catherine de Médici, 


and later the habitual residence of Napoleon | and 


the monarchs who succeeded him, was “completely 
destroyed by fire in 1871 by the Communards.” 
The Opéra is of comparatively recent date, having 
been completed in 1874 The original Napoleon 
statue in the Place Vendome was taken down by 


‘ 
ne 


etal used in casting 
In 1831 Louis 


the Royalists in 1814 and t 
the equestrian statue of Henri I! 
in the Place, 


Philippe erected a new Napoleon 
but “Napoleon III replaced this in 
The ec 


it was “overthrown by the Communards in 1871 


statuc 
1863 by one re 
bearing 


sembling the original figure lumn 


“was restored after the hre 


The Théatre Francais 
of The Palais Royal, 


and rich in associations connected with the various 


1goo.” erected by Richelieu, 


French monarchies and empires, also fell a prey to 


= 











the insensate fury of the destructive Communards, 
The list could be extended considerably further, but 
enough has been cited to establish the desired point. 
In nearly all the palaces the arrangement of the 
altered that 
most inveterate liars all, will tell you that Napoleon 


rooms has been even the guides, 


so 


was s or that cham 


“supposed” to have slept in thi 


ber, and that Marie Antoinett« 


was “supposed” to 
have bathed in one or more of the numerous Salles 
des Bains shown Also, no palace hereabouts is 
without a small door through which Marie 
\ntomnette escaped, and a writing desk on which 
Louis XVI wrote his last letter before being 


dragged to Paris for trial and execution Reliable 
Napoleonic relics also are rare in Paris, strange to 
and it 


the 


relate, is a fact—though not well known 

collection 
be 
Che collection 
Waterloo, 
was captured after 
died 
Helena, his razor, stockings, pen, many autograph 


& All 


genuine 


that most authentic and interesting 


{ Napoleon's personal belongings is t seen at 
Tussaud wax works in London 


| Napoleon 


UY 
he 


the 
includes the 
held 
battle, 


coat worn al 


the carriage in which 


that the mattress on which he at St 


tters these articles have been officially 


declared by the English officials ait St 


Helena, from whom they were purchased. In Paris 


there is no comprehensive Napoleonic collection in 


any one place. The palaces at Malmaison, Fontaine 
bleau, Versailles and Luxembourg all- contain a 
lew articles of furniture used by him, and scattered 


relics may be seen at the Musée Carnavalet and the 


Musee des 


i course 


Invalides here is the beautiful tomb 


with the captured flags, and the sar 


cophagi of Duroc and Bertrand. But the entire 


Hotel « 
Bonaparte and its museum emptied of th 


rial to 


les Invalides ought to be devoted t 


Napo 


con c¢ al 


rm junk which it now contains make room 


for a complete collection of relics belonging to the 
tr 
! 


man whose single life story is more interesting 


ountless | 


rordes ( 
fill 
worshipper 


he 
ft 


posterity than the history of 
whose 

The 
twinge, 


the 


anonymous warriors, now 
Musée 


always gets a severe 
the 


we apons 


des Invalides 


Napoleon 


too, when learns 


hat <« before he allies 


int 


nl entry ¢ 


iM 


evening 
Paris (1814) about 
trophies ot Nap leon | 
I 


1,500 flags, t victorious 


the 


were burned itt court 


Invalides 


e& 


ard the 


te 


W here the 
Péere-Lachaise ( 
of Alfred ce 
( Berlioz is buried at 
he 
Lachaise ), 
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Visit 


t! 


are real Bohemians of Paris 


and will find 


Musset 


ntmartre 


emetery you 
Rac hel 
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i 
tombs Cherubini 
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would have fought 
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NEW YORK NOTES. 





“ys IRTZ SCHOOL piano pupils united in recitals 
last week, the first, on June 6, demonstrating 
the work of the younger pupils. The teach- 

ing methods were illustrated by some of the class, excel- 
lent ensemble numbers being played, two piano arrange- 
ments. Mae Symes played Mendelssohn’s “Hunting Song” 
well. Most of the numbers were simple suggestions for 
juvenile fingers, all of them given with unusual under- 
standing and precision. The June 9 program represented 
the work of the advanced pupils, Louise King, Adolph 
Roemermann, Viola F. Danielson, Isbel Carroll. All 
played exceptionally well, each preserving the individual 
ity of the performer, yet remaining true to the methods 
by which the results were accomplished. Mr. Wirtz, as- 
sisted by Mrs. Wirtz, accomplishes superior work in the 
specialty of piano teaching, and these recitals reflected 
great credit upon both pupils and teachers. 
@ 

Corinne Rider-Kelsey, soloist at the Schiller memorial 
concert, Carnegie Hall; at the Guido Chorus concert, 
Buffalo, N. Y., May 11; at the Harmonie Society concert, 
Detroit, Mich., May 15; at Toledo, O., May 17; Allentown, 
Pa., May 23; at the Bach festival, Bethlehem, Pa., June 2, 
and at York, Pa., April 24, won much praise. All the pa- 
pers united in giving her well deserved compliments con- 
sequent on good work. This is from the Evening Sun: 

Corinne Kelsey, in Schubert's setting of “The Youth at the Book,” 
‘displayed rare modesty and taste for so young a leading soprano 


Her voice is peculiarly true and unwavering, with a velvety quality 
and grateful to the ear after the wobblers and buzz saw vocalists 


 & 

Victoria Boscho’s farewell recital at Carnegie Chamber 
Music Hall June § found the hall well filled by an audience 
of friends come to wish her well on her pianistic career, 
which she intends pursuing under Burmeister. Madame de 
Wienzkowska has so far developed her, and she played 

*at this recital with much temperament, clean cut technic 
and reliable memory. Francis Archambault, baritone, as- 
sisted, singing Massenet's “Vision Fugitive,” and a love 
song as an encore, later Rubinstein’s “Asra” and Tschai 
kowsky's “Serenade.” His noble voice and warmth of style 


of a New York season. 


were notable 
 & 

Florence Edith Stockwell, the contralto, a pupil of Par- 
son Price, was married June 1 to Robert George Strange. 
Mr. Price, who was present, called attention to the fact 
that all had heard Miss Stockwell sing, but had never 
heard Mrs. Strange. Leading her to the piano, she sang a 
little lullaby, playing for herself. 

eS & 

Paul Ambrose, well known as composer, teacher and 
organist, librarian of the Manuscript Society, is to marry 
Maomi Lambe, of Hamilton, Ont., Canada, June 21 

eS = 

Fred A. Grant, tenor, 197 Bainbridge street, Brooklyn, 
N. Y., is available as substitute during the summer. He 
has had extended experience and knows the usual repertory 
associated with years of service in various creeds, 

fe & 

Carl G. Schmidt, organist, chairman of the program com 
mittee of the New York State Music Teachers’ Associa- 
tion; Conrad Wirtz, pianist; Edwin H. Lockhart, baritone, 
and Miss Winston, soprano, took part in a musical pro 
gram preceding a meeting in the interests of the State asso- 
ciation at the residence-studio of J. Warren Andrews, vice 
president, at Weehawken, N. J., June 12 

 & 

Miss Boice and Carolyn At Lee, sopranos, pupils of Mrs 
Henry Smock Boice, go to Europe July 1, returning in 
September. Both these young women are singers of un 
usual routine and ability. 


Obituary. 


Charles Paul Tarban. 

FAMOUS clarinettist, who, since 1900, has been a 

teacher of that instrument in the Paris Conservatory, 
Charles Paul Turban, is dead, aged sixty years. He was 
born in Strassburg, was for many years a member of the 
Paris Grand Opera orchestra and the orchestra of the Con- 
servatory concerts, and frequently traveled abroad on con- 
cert engagements. 

Emile Jonas. 

Dead at Paris, aged 79, Emile Jonas, composer of the 
operettes “Gavotte,” “Goldchignon,” “The Duck With 
Three Bills’; also composer of a valuable collection of 
synagogue music; professor of harmony at the Paris Con 
servatory until within a few years, when old age com 
pelled retirement. 








KANSAS CITY. 
Kansas City, June 9, 1905 
R. KREISER, assisted by Allie Barbee, soprano, 
gave an organ recital for the Tarkio music 
festival in Tarkio, Mo., May 26. Last Tuesday 
night Mr. Kreiser gave an organ recital for the Newton, 
Kan., musical festival. 
eS & 

The May music festival of the University of Kansas, 
Lawrence, Kan., ended with the presentation of Long- 
fellow’s “Golden Legend” by the local Oratorio Society. 
The local people were assisted by singers from Chicago. 
The Chicago Symphony Orchestra gave a concert in the 
afternoon and accompanied the chorus in the evening. 
The University Glee Club and orchestra assisted at the 
concert. 

Madame Gini Ciaparelli, soprano, was the soloist at the 
last concert of the Choral Club. The grand aria from “I! 
Trovatore” was her first number. The number, “When the 
Heart Is Young,” by Carl Busch, the Kansas City composer, 
was the program feature 

eS = 

The Philharmonic Choral Society, 150 voices, also sang 
“When the Heart Is Young,” the occasion being a fare- 
well concert at the Willis Wood Theatre to Carl Busch, 
who will soon go to Europe for an indefinite stay 

Two groups of songs were given by Mrs. A. I. Epstein, 
of St. Louis, an interesting concert soprano. She also sang 
one song and Charles A. Larsen, baritone, three on sub- 
jects taken from “Hiawatha,” the group serving to intro 
duce the best of Mr. Busch’s Indian music. Three violin 
numbers, “Meditation,” a canzonetta and a cavatina, were 
especially enjoyable. These numbers were played by Ralph 
Wylie. “Paul Revere’s Ride,” Mr. Busch’s new cantata, 
was the program feature. The chorus handled it nicely 
and the solo parts were well sung by Mr. Larsen 

eS = 

Discussing Mr. Busch’s approaching departure for 
Europe, Austin D. Latchaw, the dramatic and musical 
critic of the Kansas City Star, wrote: “At this stage of 
his creative work, observation in Europe will do more for 
Mr. Busch than composition in Kansas City, and he will 
leave behind him the confidence of the discriminating music 
lovers of this city that he has a great future as a com 


poser 4 








Chariton to Manage Reisenauer. 
F Saatpas REISENAUER, the great pianist, will make 


a tour of the United States next season, under the 


management of Loudon G. Charlton. Mr. Reisenauer is 
to give the opening recital in New York early in Novem 


ber 





Liederkranz Concert on Astor Roof. 
EMBERS of the New York Liederkranz and their 
families attended the opening of the roof garden at the 
Hotel Astor Saturday evening of last week The club 
sang under the direction of Arthur Claassen, and there 
were solo numbers by Marie Rappold, soprano; Marie 
Orthen, contralto; John Young, tenor; Carl Schlegel, bari 
tone, and A. G. Schmitt, basso. Mrs. Rappold sang 
Becker's spring song and Claassen’s charming song, “Fir 
Dich.” Mr. Young gave a group of English songs. Otto 
Graff was the piano accompanist 








Janpolsky as Wotan. 

LBERT G. JANPOLSKY, the baritone, distinguished 
A himself by singing “Wotan’s Farewell,” from “Dic 
Walktire,” at one of the concerts by the New York Sym 
phony Orchestra on the roof of the New York Theatre 
Mr. Janpolsky is a versatile artist and his success during 
the last musical season may be attributed to his remark 
able versatility. Walter Damrosch has already engaged 
Mr. Janpolsky to sing two new arias by Tschaikowsky at 
the New York Symphony concerts next winter 





Wagner Correspondence. 

6s ICHARD WAGNER to Mathilde Wesendonck,” 

collection of letters and correspondence, edited by 
William Ashton Ellis, has just made its appearance. Wag 
ner met the lady in 1852, four years after her marriage? 
during the period of his first marriage. After his mat 
riage to Cosima the platonic condition ceased, and even 
before then while Richard was calling on Cosima 





Von Doenhoff’s Philadelphia Class. 

LLEN VON DOENHOFF has made arrangements 

to resume her lessons in Philadelphia next season 

having met with encouraging success during the past sea 

son, her first. As a former member of the American Op 

era Company, she celebrated some of her chief triumphs 

in that city. Communications regarding lessons should be 
sent to her New York address 








Miss Mandeville in Pawtucket, R. I. 
ATICA MANDEVILLE, a talented young singer, was 
heard for the first time in public at Slater Hall last 
Thursday evening. She is a pupil of Anna Miller Wood, 
of Boston. Miss Mandeville is the fortunate possessor of a 
natural voice of great beauty. She showed the results of 
careful training, sang with great ease and freedom. and 
met with instant and enthusiastic recognition 








Tirindelli— Schenck. 
([RINDELLI, the well known violinist from Covent 
Garden, played Elliott Schenck’s violin sonata lately 
in Cincinnati. Mr. Schenck, who was present, was pleased 
with the performance 








Constantinople. 
HE Société Musicale of Constantinople gave its fourth 
concert with Geza Hegyei as solo pianist. He is a 
Liszt player, and it appears that he scored a success on the 


Bosphorus. 








Carolyn Harding Beebe, pianist; Mary J. Lansing, con- 
tralto, and Horace Horton Kinney, at the piano, gave a 
recital recently at the studio of May Gessler Duland in 
Elizabeth, N. J 


pils were heard at a concert in the Central Baptist Church, 


Elizabeth, N. J 


rhe evening before Miss Gessler’s pu 


er SALE.—Well established Conservatory of Music 
in Middle West city; splendid opening for piano 
specialist. Address “C,” Musica Courier Office 
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HELEN BUCK LEY, Soprano 


8202 Beacon Street, Chicago. 


SOPRANO 


Address 619 Pine Arte Bidg., 
er Bureae of Pime Arts 
CHICAQO. 


ELIZABETH BLAMERE 





COLUMBIA ©™* “Prog ss7: 
SCHOOL or 


MALTY. 


Jackson Bivdé. and Wabash Ave., Chicage. 
Call or write for handsome catalogue, mailed free 


ti 
Elooution. 





ARTHUR M. BURTON, 


Fine Arts Building, Chicago 





HELENE VAN SCHOICK, 
SOPRANO. 
Concert, Recital, Oratorio. 
STUDIO: FINE ARTS BUILDING, 624. 





KARLETON HACKETT, 


TEACHER OF SINGING, 
Kimball Hall, Chicago. 





TWENTY-SECOND YEAR. 
1902-1903. 
Maes. REGINA WATSONS SCHOOL 


HIGHER ART OF PIANO PLAYING. 
297° Indiana Street, Chicago, Ill. 


GLENN DILLARD GUNN, 
BERNYA BRACKEN GUNN, 
Pianists. 


soa Michigan Ave. CHICAGO, ILL. 





HOWARD WELLS, 
PIANIST 


Fine Arts Building, Chicago 





MARY WOOD CHASE, ARTHUR BERESFORD, 


. . Bass Baatrors. 
CONCERT PIANIST, Oratorio, Concerts and Recitals. Voce! Instruc 
Address all communications to 


tion; Coaching in Oratorio « / ialty 
Hyde Park Hotel, CHICAGO. | 


CLARENCE DICKINSON WM. H. PONTIUS, | 


CONCERT ORGANIST ber of Voice and Artistic Liaging 
LECTURE RECITALS pe Harmony and Composition 
678 Fine Arte Building, Chicago Studio: Dubuque, la. 


KARL RECKZEH, 


PIANIST. 
Address: sos Michigan Avenue 
Chicago 


Addr ess al 


CAROLYN LOUISE WILLARD | 


PIANIST. 
Address: Bush Temple. Chicago. 


SCHKOEDER 


BARITONE 
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communications to 


202 Sichigna B Dealer 
CHICAGO, ILL. 





VERNON d’ARNALLE 


BARITON £E&. 
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Permanent Address: Fine Arts Buliding, CHICAGO. 
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general by competent technic. To the Brahms Scherzo in E flat 
minor, op. 4, he gave a thoughtful, well judged performance, marked 
by considerable breadth of style, and in the A flat Intermezzo of 
the same composer he achieved some effects of delicacy. Liszt's 
‘Waldesrauschen” and E major polonaise, at the close, gave the 
pianist an opportunity to display something of his technical facility 


Chicago Daily News 


Allen Spencer, a most accomplished pianist, gave a recital in Music 
Hall last evening under the auspices of the American Conservatory, 
and in many particulars the affair proved one of the most enjoyable 
of the present musical season. Mr. Spencer’s playing was enjoyed 
by an appreciative audience made up of music lovers and the pro 
gram was calculated to hold attention. The Bach numbers, the fan 
minor and Allemande in G major, were given with 
splendid effect, and the Beethoven sonata in D major, op. 10, No. 3, 
was greeted most warmly. In the four movements the player leit 
no doubt as to his therough mastery of the instrument. Handel was 
represented on the program by his Gigue in G minor and Brahms 
by the Scherzo in E flat minor, op. 4; Intermezzo in A flat major, 
op. 76, No. 3, and rhapsodie in E flat major, op. 119, No. 4. The 
concluding numbers were Liszt’s ““‘Waldesrauschen” and polonaise in 
E major. Perhaps the most pleasing numbers played by Mr. Spen- 
cer were Beethoven's “Album Leaf” in A minor and the “Chorus 
of Dervishes” from the “Ruins of Athens,” as transcribed by Saint 
The player is to be commended for the excellent quality of 


tasie in ¢ 


Salns 
his work.—Chicago Chronicle. 

Mr. Spencer gave evidence of excellent apgresiation of the mean 
ing of these various compositions. His playing was technically ac 
urate, and he demonstrated the possession of interpretajive power 
in his recitation He has both strength of character and delicacy, 
and gave an enjoyable and artistic presentation. He was given hearty 
recognition for his admirable work. —Chicago Evening Post 


Especially happy was the pianist in his playing of the Handel 
Gigue, and he proved an artistic conception as well as a fine technic 
in his rendition of the Brahms rhapsodie and the Liszt “Waldes 


rauschen” and “Polonaise.”’"—lI\linois Staats Zeitung (translation) 


Mr. Spencer played compositions by Bach, Handel, Beethoven, 
Brahms and Liszt, and again proved himself a versatile interprete: 
with fine feeling for these masters. To use the climax of his work 
was reached in his playing of the Brahms Intermezzo, op. 76, No. 3 

Chicago Abend Post (translation). 


Mrs. Theodore Worcester in Sioux City, la. 


While all the other participants were immensely liked, the most 
notable performance of the afternoon was by Mrs. Theodore Worces 
ter, pianist. er rendition of Liszt's Hungarian fantaisie was no 
less than marvelous. Few excel her in brilliance of technic, but 
besides this wonderful accomplishment Mrs. Worcester possesses a 
head and heart The intelligence of her playing is made more pow 
erful and moving by the rare effectiveness of her expression. The 
audience was electrified by this exhibition, which has not been 
equaled since the appearance here of the famous Paderewski and 


never exceeded by anyone appearing in concert in Siuox City. Mrs 
Worcester was the recipient of the audience's best honors bestowed 
with surpassing enthusiasm.—Sioux City, la., Daily Tribune, May 
24, 1905 

Mrs. Minnie Fisk-Griffin. 

Minnie Fish-Griffin posseses a full, round soprano voice which 
easily filled the armory. She sang an aria from “Tannhduser,” 
and as an encore a German song, with Mrs. Hughes at the piano 

Leader, Cleveland, May 28. 


The audience was greatly pleased with Mrs. Griffin's work in the 
aria from “Tannhauser,” “Dich Theure Halle,” and as an encore 
she sang “Du Bist die Ruh,” by Schubert.—Plain Dealer, May 27 


Minnie Fish-Griffin’s as Margarita, charmed her hearers, especially 
by the wonderful clearness and sweetness of her upper tones. She 
has a fine soprano voice and sings with a fidelity to the score and 
regard for true intonation which is very grateful in these days of 
uncertainly placed tones. The “Jewel Song” was beautifully given 

The Morning Enquiry, Battle Creek, June 2 

Of the soloists, Mrs. Minne Fish-Griffin, soprano, possesses a full, 
strong and clear voice, admirably adapted to oratorio. Her best 
solo was “Hear Ye Israel,” though her part was wel! sustained 
throughout Free Press, May 25 
_ Mrs. Fish-Griffin, soprano, took the role of Margarita, and was 
perhaps the favorite with the audience.—London Advertiser, May 26 

Ze & 

[wo important concerts will take place next week, the 
annual commencement of the American Conservatory of 
Music, Thursday evening, June 15, in Orchestra Hall, as- 
sisted by an orchestra under the direction of Adolf Widig, 
and the annual commencement concert by the Sherwood 
Music School in Music Hall, Wednesday evening, June 14. 
The programs of both of these concerts were published in 
last week’s issue 

Herman Devries, one of the directors of the vocal de- 
partment of the Chicago Musical College, is meeting with 
great success in bringing out pupils for operatic careers. 
Last week the engagement of Frederic Irving was an- 
nounced, and this week Clara E. Mentz, a mezzo soprano, 
who scored such a pronounced success last year in “Car- 
men” and this year as Stephano in “Romeo and Juliet,” 
has been engaged by F. C. Whitney as understudy to 
Madame Schumann-Heink 

tf €& 

rhe Columbia School of Music will close its fourth suc- 

cessful year with the annual commencement exercises on 


Friday, June 16, at the Studebaker Theatre, at 2:30 o'clock, 
when a class of more than sixty graduates will receive 
certificates and diplomas 

A full orchestra, composed of members of the Thomas 
Orchestra, will be under the direction of Clarence Dick- 
inson, of the school faculty, and the address will be deliv- 
ered by Rt. Rev. Samuel Fallows. At each of the annual 
concerts since the organization of the school the program 
has been characterized by a high standard and am excel 
lence of presentation that has added much to the reputa 
tion which the school now enjoys as one of the most thor- 
ough and artistic institutions of its class. Its faculty in 
cludes people well known as educators as well as thos 
who are equally well known on the concert stage, and a 
stronger teaching force is seldom found. The plans for 
the coming year promise a widening of the school's influ 
ence and development of several new ones 


== 


Vernon d’Arnalle is finishing his season, which has been 
a remarkably heavy one. He has given over seventy pub 
lic recitals in the principal cities of the country, besides 
many private musicales His programs have included a 
list of the larger works in song literature, which js 
astounding. He is already booked for many engagements 
next season, and in nearly every case where he has sung 
this season return dates have been demanded 


JOHN B. MILLER 


‘Tenor, 


202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $60 to 
— Largest and finest collection in the world. 

for a of our Catal Y a issued, containing 
Biographies, Facsimile Labels, Easy Terms. 


LYON & HEALY, 133 canoe 8t., CHICAGO. 
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Holds with Paderewski and Kubelik the English record for phenomenal receipts and success. 


(The Bminemt Wioclinist) 
Ia AMERICA from NOVEMBER to MARCH, 1905-6 
Direction BARING BROS. Gheltenham, Engiand. 








LOUISE B. 


VOIGT 


BOPRAHNO. 
Vocal Instruction. 
STUDIO, 
338 WEST 56th STREET, 
NEW YORK. 








Telephone: 4891R Columbus. 


FREDERIC MARINER 


=== TECHNIC SPECIALIS1, —— 
WILL RESUME PIANO INSTRUCTION IN 
NEW YORK CITY 

SEPTEMBER Ist, 1905. 


PERMANENT ADDRESS 


EVERETT PIANO ROOMS, 
141 FIFTH AVE., NEW YORK. 








Maestro P. FLORIDIA 


Pianec—Opere-Chember Music. 
Studio: 134 Carnegie Hall, Tuesdays and Fridays, A.M. 


JUSTIN THATCHER. 


TIaNoOoR,. 
Address: 40@ West 57th Street, New York. 


HARPER, =s=0. 


Arcade Buliding, 1947 til NEW YORK. 














CHICAGO ADVERTISEMENTS. 





— ALLEN SPENCER, 


PIANIST. 


--241.. — and 


Wabash i ae 
CHICAGO. 


Piano Summer Term, 
July ist to August 18th. 
Fine Arts Building, 


oO) eae 


Concerts, Recitals. 
KIMBALL HALL, CHICAGO. 


ey yarn 
CHICAGO 








The HEINZE aaa a 
Artistic Piano Playing. 


MARY PECK THOMSON, 
SOPRANO, 
620 Fine Arts Building, CHICAGO. 


Busa, Gaacs Dupisr. 


a ee 


American Conservatory. 
KIMBALL HALL BUILDING, Wabash Ave. end Jackson Boutevard, CHICAG®. 
THE eet | Fpl ail a DRAMATIC ART IN THE WEST. 


isteuing might be mentioned : 
Ganravoe estate i sf Wndemes Mroouuacaeers 
Cr Ele van Ooapr, Heaszaer Boris: 
—Apous 


Waunre, Bescase 


ese ~— “ype 
cantons OHM, i, HATTSTAEDT, President. 








VIOTOR HEINZE, Director. 
LBESCHETIZKY PRINCIPLES. 
Send for Pamphiet, etc. 
CHICAGO: Fine Arts Bullding. 





MARG LAGEN, T°: 


626 ome Bidg., Chicago. 


Management DUNSTAN COLLINS, 


SIGNOR JANNOTTA, 


VOICE CULTURE, 
Coaching a specialty. 


420 Fine Arts Building, Chicago 


FRANK A. MORGAN, 


Manager of Musical Artista and Concert Tours. 


SUITE 55 AUDITORIUM BUILDING, CHICAGO. 
We negotiate with and can tursish high class American and Foreign Artists. 
Telephone: HARRISON, 4365. 











WILLIAM BEARD, 


4231 Kimbell Mall, CHICAGO, ILL... 


Baritone, 





MRS. THEODORE 


WORCESTER 


Management Bureau of Fine Arta, 
713 Fine Arts Buliding, CHICAGO. 


PIANIST. 











Masagemest DUNSTAN COLLINS, 


Genevieve (neat, cx" 


CONCERTS, RECITALS and allieclion: 
525 Orchestra Building, CHICAGO 


LONGMAN, 


Contralto 











513 KIMBALL HALL, CHICAGO. 








_ "| LOUISE ST. JOHN WESTERVELT, s0rnino. 


Concerts, Oratoriocs, Recitals. 
MANAGBMENT; THE CHICAGO BURBAU AGENCY OF MUSIC, PINE ARTS BUILDING, CHICAGO. 
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DETROIT. 





1905 


began 


Derrort, Mich., 

ETROIT'S. first music festival, 
May 17 and ended May 21, was 
The first night's program was fur 
nished by Claire Montieth, Dezso 
violinist, and the Elgar Choral Society, 
Arthur Depew. Mr. Nemes’ playing of Men 
minor was exceptionally fine 


June to 
which 
a success ar- 
tistically 


Nemes, 


baritone ; 
under the 
direction of 
delssohn’s concerto in E and 
made -him, beyond doubt, the star of the evening 

evening, May 18 Francis Campbell, Bella 
Alice Calder Leoward and the Detroit Chamber 


Chursday 
Kauffman, 
Music Society gave the concert. 

The program for Friday evening, May 19, was made up 
Detroit Conservatory of 
of children from the 
of 
The closing 


entirely of talent taken from the 
Music. Saturday afternoon a chorus 
Detroit public under tl 

Chilress, was the feature of 
concert, Saturday afternoon, brought out a number of our 
Mrs. Winifred 


Lewis, contralto; 


schools, ection Thomas 


most miterest 
Grace Gray, 
Emma 


prominent singers, 
Scripps Ellis, 
Mary Gault, 
Samuel 


soprano, 
soprano ; Beyer 
Marshall Pease, tenor; Lee Henry, 
Slade and Charles Parker, 
solo parts in Gaul’s “The Holy City.” 
sang with faultless execution Martin's “Penitent” 


“O Divine Redeemer” Brock 


contralto; 
taking 
Bessie Booth 


tenor ; bassos, 
the 
Dodge 
and Gounod’s by Gertrude 
was well sung 
Romaine Wendeil, 


deserves praise, 


festival 
of 


whose efforts this 


and it is the 


through 


was made possible, hope 


every music lover in the city that her success this year will 


be an inducement to make a May festival one of Detroit's 


annual features 





Musical Structure. 


Studied on the Plan of my Hundreds 
of Analytical Recitals, by 


CORRESPONDENCE. 


Summer Piano Normal Course at 
my studio in July. 


Dr. HENRY G HANCHETT, 


40 West 85th Street, New York City. 























Isabelle Apel, a pupil of Franz Apel, of the Detroit Mr. and Mrs. Boris L. Ganopol will give three musicales 
School of Music, gave her graduating piano recital at at the Y. W. C. A. Hall this mont 
Schwankovsky's Hall. Madge Walker, vocalist, and Henry eS & 
Reitz, violinist, assisted Piano pupils of Mary and I Cook, assisted by Louk 
a: 2: 
‘= ‘= Davison, were heard in a recita is lhursday afternoon 
Mr. and Mme. De » Nemes, in a chamber music recital } H 
it Toledo, received a warm welcome from an audience 
which was strictly a musical one. Mr. and Mme. Nemes QUESTIONS ‘AND ANSWERS. 
have been asked to give a serics of recitals in Toledo next 
> 
season 
at te Broekhoven Lives in Cincinnati. 
Nasu Ma 
The Michigan Music Tea rs (Cor “ “ 
‘ i 4 ur ’ \ ; 
to have been held at Ypsilanti, w me Ar Arbor 
; , GENTLEMEN—K y advise ‘ gh y per wh 
June 14, 15 and 16 msteac , ’ 
ae ae John A. Broekh I have read t! nucl iteres 
_ us article on the voice, w iblished l M 
The Girls’ Glee Club of the Eastern | S , na . a 
ICAL COURTER l am anx earn | idd 
recital of part songs, assisted by William Kerr, baritone \ 
: Ni 
was one of the recent musical attractior 
a 
2 by - Mr. Broekhove ne « ‘ t t tm 
Florence B. Scovill, pianist played t the eting of ; 
: 7 f the West and uddre 310 We > entn reet 
the Mu Phi Epsilon, in Cincinnati not g ago 
( rati, Ohno 
eS & " 
The Michigan Conservator f{M g t ! 
gal yo ' I Sousa at the Hippodrome 
recital of this year’s graduating class at the ( fo 
. : " OUSA’S BANI n , 
Father last Thursday. The final recital wi ¢ given at Sund 
day might ar attracted ; irge audienc l 
the Detroit Opera House June 12 . : P - = . he 
p> Bua c properti f the b ing | ved exc rt, the 
+ est 1 gv ! cing eard tly 1 i par 
Three puptis re tais t eT nt ; . ent ‘ > 
, < _ , 
that Elvin Singer has just made = — , : 
a Ua XR w h w plemented \ eral number of 
ae: I} | nun we the lannhauser 
Last Friday evening, when the Nemes Amateur Orch rture Three QOuotations in © . w Welsh 
tra held its rehearsal in Mr. Neme tud n the Cowie by Edwas Gort | ( . 
Building, the organization was placed 1 a permanent vy kle Berge w Ww i) f thy 
basis and a system of dues and es Inaugurated. Char ) m ’ ‘ f 
lotte Babcock was elected secretary and treasures Lohengrin ' 
_- -_- 
= o were: Estell p ‘an 
The apperrance { Marie M. He 1 i ne recita R ted cornetist " Mars! | isky flute yl “« 
at the Martha Holme Memorial Chur “ t ti ted themsely ad bly 
interesting events, musically if the m { liarreet Ir I m begmnimg to end the concert was a succ 
gersoll assi ted M s Heinemas 
ms LILLIAN VERNON WATT 
Wilham Laine tenor, sang for the M rt b. of 
Manistee, Mich., last week Soprano 
-, - 
Christine Battelle, a piano puy f Mick ‘ j 
i pay : CONCERTS, ORATORIO 
servatory of Music, will be heard i late for the 
degree of Bachelor of Arts (music) _Garnegie Hall, New York 
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The Chicago Bureall- Agency of Music 


INCORPORATED. 
ANNE SHAW FAULKNER, 


FINE ARTS BUILDING, CHICAGO. 
Ma. ARTHUR ° Presideat 


WM. H. SHERWOOD, sco ciccccrse 
tte § July 8— August 18. CHAUTAUQUA, N. f 
For Concerts, Recitals and Lecture Recitals 

Address Miss L. HUMPHREY, Fine Arts Building, CHICAGO. 








Ma ck Mma @abr, ° Viee-Presid 
Ma. GUY HARD ; 


ANNE Esnaw FAULKNER, . Treasurer 
We refer Ketigan, Mr. Cmant A. A. STANLEY, A. M., Professorof Music. 
Oni versity of igan; Mr, Cuaries C, Curtiss, Director of the Fine Arte 


Buliding; ba eee © . of ~~ F. Summy Co., Music 
Publisaers; Puno A. Ort, leago Orchestral Association, 
Mme. Fasxie BLoomriz yp Zem.en, Concert Pianist. 

Acts as agents fOr Artists, Conducts Teachers’ Exchange and Choir 
Bureaa. 

pre mred to fill engagements for Festivals, Oratorio Socicties, 
Clubs, Lecture Courses, Concerts, Recitals, etc. 

Management of Concerts and Recitals a special feature. 

Connection with leading Kastern managers. 
GE” CORRESPONDENCE SOLICITED. 


Mrs. Willard S. Bracken, 


Mgt. DUNSTAN COLLINS, 
525 Orchestra Bidg., CHICAGO. 


Sherwood Music School, 


FINE ARTS BUILDING, CHICAGO. 
411 Branches T 


OFFICERS: { 











ht. 
teve 


Ww. H. Sherwood, Arthur , Genev 
Masical Directors: | Clark-Wiison, Walter Spry, Adolph Roven- 
becker, Eleanor Sher wood. 





SHERWOOD & BEACH, Menagers. 








ivi ARION G = E BASSO CARTANTE, 


Lr. A. TORRENS, 


' 525 Orchesira Sidg., CHICAGO 
904 Steinway Nall, Chicago. 


BUSH TEMPLE CONSERVATORY, 


KENNETH M. BRADLEY, Director, 
North Clark Street and Chicago Avenue, CHICAGO. 





Vocal Instruction. 
Choral Condacting. 








The Leading Conservatory of Music, Dramatic Art and Languages. 





o———-BOARD OF EXAMINERS———__—_ 
PANNIE BLOOMFIELD ZEISLER, FREDERICK A. STOCK, 
Dr. CHARLES E. ALLUM, Mme. JUSTINE WEGENER, 
KENNETH M. BRADLEY, OTTOKAR MALEK CARL BRUECKNER 
Mre. Stacey WILUaMs, HAROLD VON Micuwirz, EmMIce LEcCLERco 


The BUSH TEMPLE CONSERVATORY annoances the exclusive teaching 
engagement of Harxotp von Micuwirz 
SUMMER NORMAL, BEGINNING JUNE 26 te JULY 20. 
Applications for catalogs and announcements address to M. C. SCHMIDT. 


CLARENCE DICKINSON, 
Groner Dascn, 








RUDOLPH GA 





Bookings for Season 1905-'06. 





Address: 
243 Wabash Avenue, 


a a, CHICAGO, ILL. 








Jeannette DURNO-COLLI NS 


Management Dunstan Collina, 





sas Orchestra Bidg., Chicago 
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SPRINGFIELD. 


Arthur H. Turner will give his last organ recital for the features being his singing of Bartlett's “A Dream” and 
SprincrieLp, Mass., June 10, 1905. season at the Church of the Unity, June 12, when he will Smith’s “Creole Love Song,” accompanied by the quartet 
Hf Springfield Symphony Club, Emil K. Janser direc- be assisted by Mrs: L: J. Chandler, soprano. Se 
tor, has discontinued rehearsals for the~summer, and St 
Mr. Janser will spend two months abroad at his old home Copies of THe Musicat Courier can be obtained at 
in Swiizerland. The orchestra is in a flourishing condi- Robert A. Johnstone, tenor, recently assisted the Plectra Miner's news store, also from the Springfield News Com 


tion, and will give two concerts next season. 


Quartet at a concert given at Townsend, Vt., one of the pany. 














T0 Musial People and to Professional Musician: 


INVESTIGATE THE 


Krell Auto-Grand = 


(COMPLETE CLASSICAL REPERTORY.) 
>—__—_—- CATALOGUE. 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 


DOWNING “e252 


BARITONB.—<= 


HOMER MOORE, Address : 414 Central Park West, NEW YORK. 


HARRIBT FOsTER, 


MEZZO SOPRANO CONTRALTO: 
Conoert, Otatorio, Recitais. 
204 WEST 78th STREB7. *Phonc : 1601 River, Management, HENKY WOLFSOHN, 


E. B. KINNEY, Jr., === 


II W. 2ist St. 
Other w Dave 
Wocal SE Nr 1 
ALBERT oO. 


JANPOLSKI 
‘SPENCER 


ITALY. 
M. VITTORIO CARPI, 


Vocat Txacner, 
Viale Margherita 46, Florence, Italy. 


Italian School of Singing 


FOR LADIES. 
S/IGNORA VITTORIA COPP/ BALDISSERI, 
2 Piazza Cavour, FLORENCE, ITALY, 
Diploma Pupil of Marchesi of Paris 











Bass-Baritone. 
Exclusive Management: 




















Baritone 


Oratorio and Recitals. 
603 WEST 124th STREET. 
’Phone: 3312 Morningside. 





CONTRALTO. 
204 W. O4th St. 

Prone ; 2688 Riven. 

Management | 
HENRY WOLFSOHN 











HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York 


@ | Jann 








Basso Cantante. 
525 Park Ave., Yew York. 





PARIS. 





ORGANIS 
SOLO T at HAVING just fuished » 
t ful ¢ 
ROYAL pms em in Russ ta. “houmente, 
Poland, ete.. Mr. Waieut 
bas decided to pess July 
j 


jan: saanlemn PUPIL of 
ALEXANDRE GUILMANT. 
Soloist Paris ° 
Trocadéro, ete. | 19 Rue Cortambert, 


Organiste de l’Eglise 
de Passy, 


and August in America at 
Detroit, and will secept 
former pupils who studied 
with him tn Paris and a 
— advanced organ 
students during this time. 
PARIS. 4 - 





SCHOOL FOR ACTING. 


EMIL BERTIN, 


ler Rigioosas Go bp Seine Go FQptes Comtque. 
43 rue des 


Axrow'o BALDELLI 


(Feetre | Ro al, Madrid), 
ITALI ARITONE 
fe te. de Chant 
6 Rue Euler (Champs Elysées), Paris. 





RICHARD HAGEMAN 


(Late Chef 4’ Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRECTOR aad ACCOMPANIST. 


WAGNER REPERTOIRE for Artists 2 Specialty. 


6 Rue de ce oa 
Artists who bave coached with 


SSS ay &~ be Montag, Raunay. Gitierd ‘at i, 
others. 


DELMA-HEIDE, 


GENERAL REPRESENTATIVE 


The Musical Courier 


—FOR— 


ITALY ann FRANCE, 


14 RUE LINCOLN 
(Corner Avenue des Champs-flys¢es), PARIS. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire, PARIS. 


LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 


(OF VIENNA) 
Pupil and Authorized Representative of 
Pror. THEODORE LESCHETIZKY. 
Brilliant Autograph Testimonial. 
8 Rue La Boétie (Champs-Elysées), PARIS. 











DELLE SEDIE, Paris, 


Pure Italian Method. Complete course. Stage 
actice. Voice, lyric, declamation, language, sol 
ensemble music, mise-en-scéne 
and single lessons. 
Regular course, three 


w rue St. 


ears. Terms moderate. 
etersbourg 





WAGER SWAYNE 


39 Rue de Prony, PARIS. 


Mute. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Public Auditions twice a moath. 
3 Rue Nou vel le, PARIS. 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 


Private and Class Lessons. 
12 Rue Léo Delibes, Paris 








MR FREDERIC WARREN, 
TENOR. 
Care of N. Vert, 6 Cork Street, 
London, W 


ANNA BULKELEY HILLS 
VOCAL CULTURE 
157 West 124th Street 











* HOWARD. 


including Over THIRTY Written Lessons tor Developing the Voice 
Descriptive circular, with one written lesson free, on application 


FIVE DOLLARS 





At all music stores, or 


ERHARD KROMER, 
217 EK. 50th St. 








> DRE 
RUBY CUTTER ADELE LAEIS 


SAVAGE BALDWIN MILLER GRANGE MARTIN 


SOPRANO CONTRALTO 


Exclusive Management: 


= REED CHARLES NORMAN 


TENOR 





BARITONE 


ANDERSON BUREAU, 7 West 42d Street, New York. 





FREDERIC 


PHONE 
3859 - 38th Street 





o CROXTON, 222 
Hi, SHOCK DOLE SRE wel 


ree ORMSBY 2522: 
GWILYM MILES °==> 


Addrees all commanications to 
BARITOWN Bi. 





Seen foes Terese 127 ., Brooklyn 
Vetoes , Restored. eatin Method. See Suc- Tenedare, Wednoodare, Fridare 











HENRY WOLFSOHRN, 
131 East 17% Street, New York. 








FRANK J. BENEDICT, 


VOCAL STUDIO. 


Send for “ Musical Pogeaniins of the Average 
Voice” and “A Few Things Worth Knowing 
About Voice Culture.” 

338 West 56th St. "Phone 4391) Columbus. 





DAVID SCHEETZ CRAIG 
VOICE CULTURIST 
Developmeat of the Whole Voice 
SUMMER TERM—SPECIAL RATES 
Colonial Building, 69 West 128th ‘Street 


ELEANORE MARX. 


Concert, Oratorio, Recirats, 
“The Newton,” Broadway and 4th Street. 





WILLIAM J. FALK, 


Accompanist. 
INTERPRETATION AND ARTISTIC FINISH 
1425 Madisen Ave. 
‘Phone 9976 R—T0h. 

Has coached Mre. J 

Bridew 





PIANO LESSONS. 


ANNA INGMAN. 


Dresden: Franklinstrasse 20*'. 








B. MERRILL HOPKINSON, M.D., 


Oratorio, Revita, Concert 
sg West Saratogs Baltimore. Mé 





Inst 
fret 


Thi 
prof 


Rl 


Prin 














THE MUSICAL COURIER. 

















PRIX. 











BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 


ARTISTIC 





ENDEAVOR. 








D. oH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, - 














CHICAGO, ILL. 











Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 


134th Street and Brook Avenue, 


NEW YORK. 





CONCERT DIRECTION 


HERMANN WOLFF. 


The World's Greatest Musica! Bureau. 


Germany: Beriia aed Flettwelistrasse 1. 
Cabic address: Masikwelff, Beriia. 


Proprietor and Manager of the Philbar- 
monic Concerts, Berlin; the new Subscri 
tien Concerts Hamburg; the Bechstein Hall, 
Berlin. 

Representative of more than 400 artists, includ- 
ing Joachim, D'Albert, Ysaye, Ansorge, Thibaud, 
Sembrich, Risler, Van Rooy, Hekking, Sarasate, 
Carrefio and many other celebrities. Also man- 

of the Berlin Philharmonic Orchestra and 
of Arthur Nikisch. 


Principal Agency for Music Teachers. 





BERLIN GONSERVATORY 


GUSTAV LAZARUS, Director, 


Instruction in all branches of music 
from beginning to highest perfection. 


Charges, 100 marks to 300 marks annually 
Balow Strasse 2, Berlia W., Germany. 


The MONTREAL CONSERVATORY ot MUSIC 


(Founded 1898 b Zz . SEIFERT). 
908 & 80 Dorchester aay ‘Montreal, Canada. 


For Prospectus app! 
c. &. teiprey. the Masical Director. 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 


Dirgecrors 


Instruction given inall branches of music from 
fret beginning to highest perfection. 
Thirty-eight of the most knewn and experienced 
professors. 


TERMS, $10 UP PER QUARTER. 


Cag. Hew, Auoust Fraemcxe. 


Special Departments for Beginners, Amateurs and 
Professionals. 

Pree advantages to students: 
concerts, easembie playing, vocal sight reading. 


Harmony lectures, 


SEND FOR CATALOGUB, 





ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
1,387 Pupils; 75 Recitals. 


Fifty-first Year, 1904-1905. 
Education from beginning to finish Fu 


admission times beg i 


t n April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


112 Instructors. 


ourses or single brancl 


Admission granted 








The Stern Conservatory of Music, 


FOUNDED ieso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUS wee HOLLAENDER, Director. 


CONSERVATORY: Dovelegepens in all branches 
Complete ae for Ye o 
instruments). MINARY: pectal 
PIANO AND vioLiN acH 

oe -- & 
Rg ANO— 


Gortatowski, Gottfried Galsten, s. Ls = Reinboid, : 
_ Papendiok. Gustav Pohl, A. 
SINGING—Fras Prof. Selma oe pr Mme. 


Lutzenko, Prof. A. 





NOMASTRAL SCHOOL tt all sole and al) orchestra! 
traiming for teachers. CH 


HARMONY. ap COMPOSITION—Max Leewengard, Hans Pitener, Pref. Philipp 
E. E. Teubdert. Pi! Emma Kook, Felix Severin Eisenberger. 


music. OPERATIC AND DEAMATIC SCHOOL: 


RUS SCHOOL. SLEMENTARY 
Brune 
Dr. FP. 
Ez. Tae 
Blanche 
vase 


M. Landow, 


Prof. 
Sormann, Th. T. Schénberger, Prof. E. 





bert, 
Corelli, Lydia Hollm, Anna Woliner 


VIOLAN- "prof, Gustav Hollaender, 
mana. a Bandow. 
Royal Mastic Director, &c 

Charges: From 


ony ~ may be obtained through 
rs from 11 a. m. te 1 p. — 





OPERATIC aan 
Barmas, Bernard 
"WARP. HARMONIUM—Frans Poenits. ORGA 


188 marks ($30) PB 4 te A marks ($118) —— 
Oonservatory 


Royal Chamber Singer; 
DRAMATIC CLASS— thmuehl. 
Dessas, Willy Mi wv Rampel- 
—Otte Dienei, 
Operatic School: 766 marks ($180) 
received at any time. Consslta 





Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEOGLITZERSTRASSE iso. 
Dre Huco Gotpscumipr. Principal Teachers: 
Scuarwenka, C. Ansorcz, Pror. James Kwast, Prov. 
GoLDSCH MIDT, 
Zajic, GRUENBERG, 


Director : 
K. K. Hofpianist; Pror. Pa. 
W. Lerenoiz, Mayer-Maue ( Piano) ; 
Pror. Brancx-Perers (Singing) ; 
Van Lree ('Cello); Knurree (Opera) 


Pror. Xaver SCHARWENKA, 
Lina Becx, Diextcm and Faav 
Von Brennerserc ( Violin) ; 
Pupils received at any time. 





CONSERVAT ORY 





CINCINNATI 


spereste, trains and educates after the best methods 
Conservatories 


f the lb Musicians 

A. of the 

Eiocution IME UF ms X 

) Location ideal with respect to home comfort and 

i) surroundings 

| ings Gevoted te music im Amence 

) at any time. ee eg ue FREE. 
MISS CLARA BATH 


Migriand Avense Oat Stree! and Borne! Avence 


of Mi Sic 





he faculty numbers 
and Artists of teday 
Co 
luxurious 
The finest and most completely equipped 

Day and resident students may enter 


CIMCHMMAT! OMIO 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the concert 


NORWALK, OHIO. 


The Editor-in-Chief of Tuz Musicat Covarsa. 


HUGO GORLITZ 


"ne NEW BOND STREET, LONDON, 
IMFYARESBSAHRIEO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 


the student, the conservatory, 


Factory at 


REFERENCE : 





w. 





CABLES: NUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-PIVB DOLLARB. 


L. RAINBOW, °'2s'iarsarct Sumer Lovtion, W. 


FLORIZEL von REUTER} *YSAYE 
JOHANNES WOLFF 


CESAR THOMSON Gertrude PEPPERCORN 
GODOWSKY ROGER-MICLOS 


A. BUZZI-PECCIA THE NOUN AND BOW: 





gre at 








From the Royal Conservatory of Music, Milan. hustive Treatise, containing 
’ the us at ne 
wr the am & master, 
ITALIAN VOGAL SCHOOL. S. B Pos ZNAWSKI. 
al Tea price, 81.00 net (postpaid 
Traditional teaching of the classic Italian voca! te” Sead for opr neive (atalogoe of Musk 
masters Indorsed by the greatest artists of = mente, Cont O0se 


Jos. w. STERN & co. 
34 East 21st Street, NBW YORK CITY. 


presenttime. See Pamphiet, which will be sent on 


Studio, 613 Lexiagtos Ave., NEW YORK 














MADAME ‘MORIANI. 


Complete Vocal Training for Ladies and 
Gentiemen. Technique, Style, Repertoires of 
all kinds 

Sole teacher of Alice Veriet, Prima Donna of 
the Grand Opéra, Paris; Claire Friché, who 
crested La Tosca (Puccini), Opéra Comique, 
Paris; Madame Gherisen, the famous Flemish 
Wagnerian singer, formerly of Covent Garden 
and Drury Lane, London; Mile. Simoney, 
Prima Donna, La Monnaie, Brussels; Mme 
Emma Birner, Classical Concerts, Brussels, 
Paris, etc; Florence and Bertha Salter, Charles 
Tree, J. C, Lyons and Hugh Williams 


For terms and particulars write te the Secretary 


We make the only Ameri- 
can Violins that received a 
prize at Paris, 1878, and 
first prize wherever ex- 
hibited. 


CHAS. F. ALBERT 
ll S. Ninth St. — 


PHILADELPHIA 


an rt & 
as * of Maedeme MORIANI'S SCHOOL, 5 York Place, 
, REI KLE e Portman Square, London, Eagland 
\ at Acting and Mise-en-Scéne y M. Vermandele, 


who has assisted Madame Moriani for the past 
eighteen years 


fazalion Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 























Nos. 34 & 36 University Place, New York 
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STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only manufacturers who make all com 
parts of their Pianofortes, exterior and interior (including 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 





— 








CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 18 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 


PIANOS 
GRAND 4% UPRAGH* 


Ossip Gabrilowitsch, Richard Burmeister, 
lime. Lillian Nordica, Carrie Hirschman, Birdice Blye, 
Paolo Gallico, Georg Kriiger, Oliver Willard Pierce 


and ether eminent virtuesi use and unqualifiedly indorse them. 


EVERETT PIANO CoO. 


BOSTON. 
THE JOHN CHVRCH CO. 


NEw YORK. CINCINNATI. 








Alfred Reisenauer, 








CHICAGO. 





“A IMBALL= 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELESGRATED 


Meade the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & 


Co. . 
NEW YORK WAREROOMS, 
SOHMER BUILDING, Fifth Avenue, Cor. 224 Stre-. 





vose 


PrANos appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





BSLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 











